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FADE IN:

A passicnate strain of MUSIC interrupted befsre it develzrs.
Then a sole trumpet plays a sclemn waltz. The MAIN TITLI :s
presanted over BLACK; the familjar Puppeteer's hand:

Mario Puzo's
THE GODFATHER -
PART III

ARCHBISHOP (V.0.)
(Italian)
A gift of this magnitude, this

Sweet spirit of charity, demands
a reward. "

INT. MICHAEL'S SUITE/LIVING ROOM - DAY
The Archbishop raises a religious medal on geld chain.

ARCHBISHOP ROCCO GRAZIADEI from Palermo. Member of the Hely
See, confidant of the Pope, and head of the ICR, the Insti=i<==
pPer le Opere di Religione, the Vatican Bank. The Archbisher
Speaks no .English; perfect Italian, and sometimes Sicilian, &
is acccrmpanied by his Secretary, MONSIGNOR 2IZ0LA, who

translates, and several young priests.

ARCHBISHOP
(Italian)
The Order of st. Sylvester,
degree of Knight Commander with
star, is bestowed upcn Michael
Corleone for outstanding service
to the Church.

VIEW ON MICHAEL - _ '
approaching his sixties. His face reflects his sins; the fa-e
©{ a bulldeg, but there is also 4 new warmth and hunmcr.

MICHAEL
(Sicilian)
I am honored, Excellency.

ARCHBISHOP
(looking around)
What a splendid palace this is.
Of course the Holy Church does
- not approve of gaming and the
love of money, but occasionally,
.8 small bet, in moderation...
(chuckles)
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MICHAEL

(Sicilian) ‘
Our family is selling the
casinos, Archbishop. Now we are

a Cultural Foundation. My
associates and I were honcred to
deposit our money with the
Catholic Bank of Signor Vanni,
Now, for important business
reasons, we must withdraw it,
but we will leave the twenty
millien dollars to help the poor
of Sicily. 1It's in the spirit
of the Foundation of Vito
Andclini Corleone that this gift
is given.

ARCHBISHOP
(Sicilian)
Withdraw it immediately?
pause)
The Church thanks You. We are
in your debt. If ane day we
could do a small service for
you? .

MICHAEZL
(Sicilian)
Your blessing, Excellency.

The Archbishop blesses all in the roorn.

INT. AZURZI-PALAZZ0 HOTEL BALLROOM - pay

Pecple dancing, music and excitement. The PTOsperity of tre
new Corleone hotel in Las Vegas is evidents everywhere.

The crowds, the deccr, the ebullient garming rocoms, showrcers,
lounges and bars, ang the "Showplace of Nevada:" the Azure-
Palazzo Music Hall. Music and vitality abound.

VIEW TO STAGE

JOHNNY FONTANE, in his sixties, is singing a Neapolitan song inm

English.

INT. BARBERSHOP - DAY

WILLIAM the barber expertly finishes up his Patron's haircu+.
A dandy with white smock.

: WILLIAM
You got tickets to the fight?



MAN

Yes. What about you?
WILLIAM
(laughing)
Five hundred a pop, no way

brother.

A hand reaches into a pocket in the fine suit and slips Will:.:
a ten, and then two tickets to the tight.

WILLIAM
Well thanks Mr. Hagen. You're a
gentleman.

He turns the chair around and we see TOM HAGEN. Seventy yea-:
old, dressed in a suit, as he has had during business hours ¢:
the last 45 years.

HAGEN
Thanks a lot, William.

. WILLIAM (0.S.)
And happy birthday, Mr. Hagen.

We follow Tom Hagen as he leaves the barbershop moving to the
main corporate offices of the Corleone hotels and businesses.

INT. CORPORATE OFFICES -~ DAY
Hagen passes through the glassed-in executive area.

SECRETARIES
Good afternoon, Mr. Hagen.
Happy birthday, sir.

HAGEN
Thank you, thank you all.

INT. MICHAEL'S SUITE/LOBBY - DAY

MOVE IN

We SEE MEN jeoin the others already waiting, somewhat casually.
Some are bodyguards. Tom Hagen jeins them waiting to see
Michael. People are congratulating him on his birthday. Soce
yYoung paralegal types get them coffee and tend to them.

ENZO the baker, in his sixties, has been waiting. Hagen knows
him and starts chatting about old times.

The door opens and Michael enters the lobby accompanying the

Archbishop and his entourage. He sees Hagen, and goes
immediately to him.
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MICHAEL

(embracing him)
Tom, good to see you,

(to Archbishop)
Excellency, this is By brother,
Tom Hagen. He will be in charge
of the new Foundation, the
transfer of funds, as well as
all the formalities.

ARCHBISHOP
A pleasure to meet you.

Hagen clearly knows little of what is going on.
“him into the suite.

INT. MICHAEL'S SUITE/LIVING ROOM - DAY

MICHAEL
Tom, the best thing I ever aid
was to throw you out of the
family business and hire you as
my legitimate lawver.

HAGEN
I never took it personal. It
was only business.

MICHAEL
(embraces Hagen)
You've made more money for me
with your briefcase than as a
consigliere.

HAGEN
I did my best, Mike.

MICHAEL
Now we can sell the casinos.
That deal is almest done. So
all that's left betwveen us and
taking over Societa Mobiliare is
the money we have on deposit
with the Vatican bank.

HAGEN
Societa Mobiliare?

MICHAEL
The biggest landlord on earth.
Real estate all over the world
~worth over five billien dollars.
(MORE)

Michael take:
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MICHAEL (contd.)
It's the Corlecne Family's
biggest deal. The Vatican
bankers helped us in, but new we
c€an take it over on ocur own.
We'll leave them with twenty
million for their trouble.

HAGEN
Which goes into the Vite
Corleone Foundation. And then
You can run the money tax free.

MICHAEL
(reverently)
What a racket. syt the
Foundation will be legit., wWe'])
help pecople.

HAGEN
- (shaking his head)
Times change.
(pause)
Pop would have hated this idea.
He loved doing it himself -- man
to marn.

MICHAEL

We learn from the
philanthropists .like the
Rockefellers. Rob everybody
then give to the poor.

(pause)
Tem, I want you to be CEO of the
Foundation. "we'l) work :
together. This is the big step,

HAGEN
Mike, it's an honer.

MICHAEL
Still, going legit is dangerous.
More and more we have to
renounce old ways and
associates. We won't use them
any more. But others wil}.

HAGEN
SO your enemies get strong on
what you leave behind.

MICHAEL
(rubbing his eyes)
Yes. But soon they won't be
able to touch us,.
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HAGEN
There won't be any of us left+ hofl=)
touch. (laughing)
Of this generation at any rate,.
MICHAEL

Happy Birthday, Tom.

INT. BANQUET ROOM - pay

An extraordinary fease is lovingly displayed a¢ the bufrres, --,
finest las Vegas can orrcr._Crowds are beginning Lo gather.
Nicely dressed Italian-Amcricans. A third generation of
grandchildren, Sreat-grandchildren. Irish ang German and
American wives ang an abundance of babies,

Some of the grandchildren are already in their teens, nice
Students, the sons and daughters ©f Corleones who are dentistg,
lawyers, professcrs{ and small legitimate businessmen.

Vegas to Participate in this.major noment of the Corleone
family by their gedfather, Michael Corleone.

Flirtations going on, as a NEPHEW asks a NIECE of 17 to So ofs
and have a drink together.

NIECE
+. .My mother Says I can't go ocut
With you == your grandfather
runs the world herecin trade.

The beoy looks astonished and goes orff dejected. He star«g
lecking for cousins from New York.

NZIW VIEW
From the group of striking young men with the Unmistakable lock
of Corleones, eénerges one in Particular, VINCE MANCINI, Wi

INT. BANQUET ROOM/ANOTHER AREA - DAY

We come upon ROSARY and ANNE MARIE CORLEONE, SONNY CORLEONE 'S
TWIN DAUGHTERS in their thirties, talking to Telatives.

ANNE MARIE
»+.Mother has a hew husband and
4 new life. She hever talks
about my father, My brother
Santino won't either; he's a
dentist and calls himself Sandy.
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Vincent approaches them.

VINCENT
You two sure look alike.,.
ROSARY
Hi Vincent, is Your mother here? i
VINCLANT
Yeah.
ANNE MARIE
(coldly)

Did you get a” free Suite, too?

- VINCENT
No, just a room.

Anne Marie turns away coldly and continues 2illing her Flate,
ignoring hinm.

ROSARY
Vincent, I was dying to see you
again. Maybe later on we can
have something to eat together.

ANNE MARIE
We're not staying too long.

He goes.
ANNE MARIE
Don't have anything to do with
hinm. _
ROSARY
But he's our brother.
ANNE MARIE

cur bastard brother.
They turn away.

CONNIE (C.S8.)
Vincent. Over here.

He turns and sees CONNIE CORLEONE, in a group of men. If we
look carefully, we can $ee that they are bodyguards. cconnie
nearing fifty and has changed. She is the keeper of the far-:
ties, and has taken on Some of the Characteristics of a
caporeginme. :

CONNIE
(reproachtully)
Vinnie, where You been?

1
+

5
-
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He gives her a big hug and kiss.

CONNIE
You stick close by me. Today
I'm going to talk to Michae]
about you. 1It's important.

VINCENT
(kidding around)
I wish you would have toild e,
I'd worn a better suit.

EXT. AZURE-PALAZZO HOTEL - DAY

We SEE DON ALTOBELLO getting out of limousine in frons o¢ »
with bodyguards. He is in his eighties, loocks like an ange
very fragile. He looks up to the sky and sees a helicopzer,
He dawdles, he chats with his bodyguards. He chats with the
doorman. He watches the sky.

-
- -
]

-y

EXT. RCOF OF HOTEL - DAY

A private Sigorsky helicopter hovers by Roman statuary on top
cf the hotel in lLas Vegas. It lands. There is a moment's
pause, and we see KAY MICHELSON, formerly Corleone, alighe.
She is in her early fifties. A handsome young man follcws,
ANTHONY (TONY) CORLEONE, in his twenties. Michael's enly scn.
Also her husband, DOUGLAS MICHELSON, a lawyer with high
pelitical connections. They are met by hotel EXECUTIVES who
velcome them, carrying flowers for Kay, which are whipped ty
the wind as the Sigorsky takes off.

EXECUTIVE
Mrs. Michelson, the Azure-
Palazzo welcomes you.

He escorts them to the doorway.

EXECUTIVE
Hi Tony, how's the new lawyer?

TONY
A law degree does not yet a
lawyer make. This is ny stepdad
Douglas Michelson, he's the real
thing.

They shake hands and are escorted down into the hotel. They
enter, i



11 INT. MICHAEL'S SUITE/LIVING ROOM - DAY

Michael and Hagen are meeting with Don Altobello. Altchel:n
holds a box of chocolates. They greet each other fondly,

MICHAEL
You look wonderful. Like a .
painting of the saints.

ALTOBELLO

I've lost all the venom, all the
juice of youth. I lost the lust
for women, and now my mind is
clear, my duty to God is clear.

{pause)
I've come to pay my respects.
And I have a great favor to ask
of you. Could I attach my name
to your father's Foundation, so
1 could be joined with you in
name and spirit? One million
dellars.

MICHAEL
(pleased)
You have a good heart, Den
Altobello.

He escorts him out of room.

12 INT. MICHAEL'S SUITE/LOBBY - DAY

Guests waiting as Michael and Hagen enter with Altobells. A
girl calls out:

GRACE
Oh, Mr. Corleone.

Her name is GRACE HAMILTON.

GRACE
Please, Mr. Corlecne, can I
speak to you one moment? I'm
Grace Hamilton.

Michael disregards her after a loock and wvalks back into his
living room. AL NERI follows hinm.

GRACE
Johnny Fontane promised he'd
call you about me. He said
you'd see nme.
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INT. MICHAEL'S SUITE/LIVING ROOM - DAY

Michael and Neri.

MICHAEL
Did Johnny call about her?
NERI
Yes.
MICHAEL
Why should I sese a photographer?
NERI
Because he screws her.
MICHAEL

Tell him not to pursue it.

Neri, surprised, jots down a note. He had not expected Michase

. to get that sore.

INT. KAY'S SUITE - DAY

Kay relaxes after the long trip from New Hampshire. Douglas :
reading a paper. Tony is there. He is immediately lovable:
bPig dark eyes, beautiful black hair -- a very sweet
disposition.

TONY
Mom, stick by me.
KAY
That's why we're here.
TONY
Dad was surprised you came.
KAY
I haven't seen him for eight
years.
TONY
At Grandpa Adams' funeral.
KAY
He was cold to me. Brrrr.
TONY

Pid you talk to him?



KAY
I said, "Thank you Michael for
cezing." And he said to me, "1
respect the loss of a father. "
He turned away and he left. He
never said goodbye.

TONY
He's tough. He'll take it harg
‘ but he'll understand after a
while.

KAY
You know what happens when he
starts on the "rights" of the

father.
TONY
Having you behind me is the
difference.
KAY
I know,.
TONY

Did Mary make it? pag won't
take it too well if she doesn’'t
show up.

They laugh to themselves warnly when the name "Mary" is
mentioned. The phone RINGS. Douglas answers jit.

DOUGLAS
{on pheone)
Yes... Hello. One second,
(turns to Kay)
It's Michael. He'd like to talx
to you.

VIEW ON KAY

On the spot, not expecting him to be calling. She becores
emoticnal and hesitates.

KAY
Tell him... I'11 call him right
back.

Tony sees her embarrassment, and takes the phene.

TONY
: (on phone)
Hi, Dad. Mom's taking a shower.
I'll tell her to call you right
away.
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Having bailed his mother out with this white lie, he says
goodbye and hangs up the phone.

INT. MICHAEL'S SUITE/LIVING ROOM - DAY
Michael hangs up the Phene.

INT. AZURE-PALAZZO LOBBY = DAY

Grace Hamilton sitting dejectedly with her cameras around her
Vincent comes up to her.

VINCENT
(very charming)
Hi. You work too hard. let me
show you around. 1I']) buy you
some chips and teach you how to
gamble to win.

GRACE
Can you get me an interview with
Michael Corlecne?

VINCENT
No. I'm a relative but I can't
de that. |
GRACE
{charmed)

Okay, let's gamble, but what do
I do with my cameras? They
won't let them into the casine.

VINCENT
Lat me.

He sweeps up cameras and gives then to security guard at desX,
with a twenty dollar bill. The guard knows him. Grace ang
Vincent go into casino.

INT. CASINO OFFICE - DAY

AL NERI, in his sixties, watching action through office wali
peephole. He sees a man asking for credit and the credit
manager shaking his head.

Neri picks Up phone and calls pit boss who has refused credi-.

NERI
Give Willie Cicei five thousand.



PIT BOSS
Al, we'll never get it back.
The collectors are scared of
him. He throws them out of
windews.

NERI
Give him the five thousand.

VIEW THROUGH PEEPHOLE
Willie Cicci happily playing roulette.

INT. CASINO/ROULETTE AREA = DAY

An enormous man, grotesque as he is large, sits at the roulet=
table. His clothes are exquisitely tailored. He has a gsld
tooth. This is WILLIE Clcecr.

_ €Iccl
Raise the limit, I press into
you. (he cackles)

The senicr pit bess nods his head, and the play continues.
- Vincent and Grace come over, buy chips. They bet and win.

GRACE
How do you know what numbers to
bet?

VINCENT

It's easy. If a 2 comes up,
then you bet the 4, 8, the 28.
If 0 comes up, you bet 10, 20,
Bg. If 5 comes up you bet 15,
25, 35, )

They bet and Grace wins.

GRACE
It works.

. VINCENT
All the time.

During this they are leaning all over each other, becomirg mer:
intimate having fun. They are a very goed-looking couple an:z
they appreciate each other.. They have huge stacks of chips.

VINCENT
And that's how you become a
winning gambler. With this cash
we can buy the best dinner in
town. Okay?
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GRACE
Ckay.

Willie Cicci, losing now, getting out of line. He's se¢ iz
that no one really wants to5 confront him.

VINCENT
Hey, sit down.

VIEW ON CIccr
Turns, and Puts his Savage glare on Vincent,

Neri comes over.

NERI
Willie. what's up?

CICCI
Up? Nothin'sg UP. I'm havin'
good time -- unei} this 'fedenz
showed up.

NERI
(quietly)
Willie. 'The family don't own
the hotels anymore. 1In ten days
NASDAC runs it, You gotta
behave. 'Cheech, this jis Vinnie
Mancini, Sonny's boy.

Cicci turns and looks contemptuously at Vincent.

CIcer
I know who he is.
(Sicilian)
Bastargd.

Vincent gives him a cold Mafiocse look.

DANNY (0.5.)
‘Cheech! what'sg goin' on?

Carmine is the muscle and looks j¢, Big and beefy, dresseq
like a peasant whe has trouble knotting a tie, always with
cigar in his mouth. Danny is conservative, $lim, dressed in
Very good taste. Scft-spoken, always irritated by his brothe-.

INT. FIGHT TENT - DAY

Workers assemdbling the seats and other pPreparations for the
fight. The Russo brothers push Willie Cicei in.



CARMINME
What are you doin', you dums
scn-of-a-bitch? Makin' trousle
and we're not even here yex.

WILLIE
Serry. I was just horsin'
around. That Mancini kid annoys
ke.

DANNY
The Corleones don't own the
hotels anymore. Act normal,
Don't make us scumbari.

20 INT. MICHAEL'S SUITE/LIVING ROCM - DAY

Connie, followed by Vincengd enters. She walks across the
rocn, Kisses Michael and wipes some spots away from his czlla:

CONNIE
Michael, you remember Vincent
Mancini, Lucy Mancini's boy.

MICHAEL
Sure, I remember Vincent.
(pause, as he
looks)
You're bigger than your father,

CONNIE
Vincent could use more
responsibility. I want yeu to
make him a c2po in Tessio's old
neighborhcod. : :

MICHAEL
I den't want him in the streets.

Vincent is listening actively, but he knows enough net t2 sav
anything,

CONNIE
The Russo brothers are taking
Over that territory. We need
Vincent there. They don't want
to pay anymore.

VINCENT
Mr. Corlecne. Can I talk?

MICHAEL
Sure, Vincenzo.



21

VINCENT
l want to do what I can to help,
as a Corlecne.

Michael looks at him; thinks about him, smiles.

MICHAEL
You bet on the fight?

VINCENT
Sure I did.

MICHAEL

Whe you on, Holmes?

Vincent is naturally defiant.

VINCENT
Ne, I'm for Spinks.

MICHAEL
{warmly)
Talk to me before you bet on a
fight., Now let me think about

your future: we'll meet teonight,
after the party.

CONNIE
By the way, Kay called back,

said sorry she missed you the
first time,

MICHAEL
She called... good.

EXT. TAXI STAND - DAY

‘A pretty Italinate young woman of 22 struggles with her colle~
clothing bags, etc. and tries to get inte the cab.

suitcases,

=

This is MARY CORLEONE.

MARY
Get me to the Azure-Palazzo
fast, I'm sc late my goose is
cocked if I'm not there in five
minutes.

DRIVER
Hang on sweetias.

The cab roars of?, actually blowing Mary's hat out the winds

LI Y

MARY
Wait, rmy hat!
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The cab stops, she gets out, retrieves her Ra<«
the face of Qnconing traffic.

INT. MICHAEL'S SUITE/LOBBY - DAY

-
~1

dangarously b

The Russo brothers enter like big shots: Willie Cjicej is
deflated, tries to make himself unncticed as he slides jnep --

room. Neri greets them.

NERI
Danny, Carmine -- welcome to the
AZure-palazzo.

BROTHERS
It's a pleasure to be here.

NERI

You guys comfortable, luxury
Suites okay?

: CARMINE
You can lose the chocolate candy
on the pillow. Llast night 1
sSlept on it. I woke up, I-
thought it was shit on the
sheets.

Neri barely cracks a smile,

DANNY
We're surprised and honored that
Micrael invited uys, It's the
best way to work things out,

CARMINE
I heard the Pope was here.
Willie, wanna meet the Pope?

NERI
Just some Priests, there's ne
Pope in Vegas, boys.

Connie opens the door. Michael is alone inside,.

CONNIE
Mike says okay now.

Willie goes up to the door tirst, glances in.

‘ ..  WILLIE
The Mancini kid'sg in there.

Notices Vincen-.



Then
then.

NERI
(indicating wWillie
Cicei)
What about him?

CARMINE
He can wait out here.

NERI
Better like that,

he ncds and the Russo brothers enter.
They close the door.

23 INT. MICHAEL'S SUITE/LIVING ROOM - DAY

CONNIE
You ought to put a muzzle on
Ciced.

CARMINE
He looks out for us.

MICHAEL

What is going on with you guys?
Are you crazy? You're going to

Put us back thirty years.
DANNY

{n

b

Connie enters wis:

I don't know what you're talking

about Mike.
MICHAEL

Don't make the biggest mistake

of your lives.

DANNY
What mistake, Mike?

MICHAEL

Don't think the Corleone family

hasn't been noticing what's
going eon.

DANNY
Mike.

MICHAEL
(pause)
- You know Vincent?

We see the bad blood betyeen then.
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CARMINE
We know all the punks in the
neighborhoed.

MICHAEL

He's going to be Caporegime of
the old Tessio family. It conmes
from me. Not my sister.

CARMINE
Forget that territory, for God's
sakes Michael.

DANNY
Sure, you're too big for that
territory now, Mike.

MICHAEL
We let you grow because Hyman
Roth wanted it. A great man,
but that Jew was more Sicilian
than us. He was double-crossing
me all aleng. Any understanding
we had is off now. You pay us.
When you owe you pay.

DANNY -
The Corlecnes are moving out;
money but no muscle.

MICHAEL '
I have a soft spot for You boys.
I'm sentimental. I always loved
hy uncles and the old mustache
Petes. But you are incurable
dumb fucks. Money jis muscle.

CARMINE
We'll work these things out ..
later at the meet.

INT. BALLROOM = NIGHT

A photo being posed professionally. We SEE the groups ¢f the
family emanating ocut form the key members of the family.

Connie seems to be in charge. Michael enters and the family
picture is taken. Then with the rest of the relatives in the
groups they represent by the family tree. Michael gets Vincents
and brings Vincent into the pPicture, putting him at his side.
Some of the family are shocked.
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27

[ V]
)

INT. BALLROOM/STAGE - NIGHKT

A blg crowd dining and dancing. Full dance band, show. Jen--
Fontane on stage, loaded, telling jokes. He Sees Michael '
enter.

JOHNNY
I'd likxe to sing something for
my Godfather.

The audience is thrilled, the orchestra comes UP, and he sings
"Passione," with English lyric, and throws in a little Italia-.

INT. BALLROOM - NIGHT

MOVE WITH MICHAEL
walking and listening to Johnny's song, receives a series cf
requests from RICH-LOOKING TYPES.

1ST MAN
My friend, you know him, will
make a good judge. He will make
a great centribution.

‘MICHAEL
(smiles)
We need good judges,

Lobtyists ceming to curry favor with Michael Corlecne, the Vi=:
Corleone Foundation with its hundreds of millions to give away
to suppeort culture, Italian-American Culture, and patriotic
causes.

2ND MAN (BLACK)
Michael, we need a good
undersecretary in Health and
Welfare. Can you help?

h MICHAEL
See me tomeorrow.

INT. BALLROOM/STAGE = NIGHT

Johnny Fontane finishes the song. The guests and relatives
applaud rhythmically until Michael steps up to Johnny by the
microphone. Big hand. Johnny moves to Michael.

MICHAEL
Thanks, Johnny.

Michael hugs Johnny and walks off, but Johnny drunkenly follcws
him. '
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INT. BALLROOM - NIGHT

MOVING SHCT
Michael and Johnny.

MICHAEL
~Johnny, don't drink so much.
Don't gamble so much. The
casinc has 200 grand of Fontane

markers.
FONTANE
I'll work it ot;.
MICHAEZL

I know you will. But if you go
on the wagon and cut out
gambling, I'll get the company
toc tear them up.

FONTANE
Thanks, Mike. But I'll work
them off.

INT. BALLROOM/TABLE AREA - NIGHT

Michael walks toward his fanmily through the smiling crewz. He
shakes hands and greets friends, as he's being shown to a ta:x:
honoring Tom Hagen. Michael joins Tony. Mary hasn't arrives.
Michael kisses his son, and sits down.

MICHAEL
Where's Mary? 1 don't see her.

TONY
You know Mary, she'll get here
the last second. Did Mom call
you back?

. MICHAEL
We kept missing each other.

TONY
There she is.

Michael looks.

MICHAEL'S POV: . :

There, approaching the other side of the dais, is Kay follcwes
by her husband. Kay, not Seeing Michael, stares at the werls
he has created to which she is completely alien.



Connie greets her, other
Michael locking at her.
her.

VIEW ON MICHAEL
watching.

VTEW ON KAY .
trying to gesture to him

Michael smiles and nods.

VIEW

Johnny Fontane at the microphone.

spoen.

relatives. Then Kay looks y nd
FPecple are talking to her, k?s:ingsee

that she called him back.

He clinks whiskey glass wis

FONTANE

Folks, folks. Here he is,
seventy years young, our own Tom

Hagen.

The crowd clinks their glasses. The band breaks inte "Happy
Birthday" and everyone joins in, rising to their fee:. )

Michael and Tony standin
a moment, and when he lo

to her brother Tony.
VIIW ON XKAY

singing along warmly for
embarrassed.

g and singing. Michael looks away for
oks back, there's Mary too, singing :¢z:
her uncle, as though she' I nKS

$ been there all the time. She wip

Tom, who returns her smile a bis

There is clinking of forks against glasses, and cry of

"speech." Tom is goaded

to the microphone. There is a spurs

of applause from all generations, whc stay on their feet. 2
little Italian ad-1ib from the crowd,

HAGEN

Come on, sit down, I'm not a

hundred!

Laughter.

HAGEN

Well, what a surprise.
(winded)

As he's talking two or three stagehands bring in an enormous,
gift-wrapped present. Hagen doesn't believe his eyes at its

size,

MICHAEL

Happy birthday Tom, from the
Corlecne family. Open it.
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Hagen moves to the gigantic gift, he pulls the wrapping cfs,
ad-libbing his feelings. The orchestra begins to play.

VIEW ON HAGEN UNWRAPPING THE PRESENT
The stagehands help a bit.

Some of the faces of the various generations of the family,
fascinated with the _awrapping. There are spurts of applause
as it reveals: Vito Corlecne's original DESK and CHAIR. Oon i<
is an exceptional pen set with gold engraved pla ue: "On his

seventieth birthday, fifty years of service, TOM HAGEN -- FROM
A LOVING FAMILY."®

The Archbishop rises from his table and blesses the desk anz
the entire Corlecne family.

Tom is very moved. He gets up and dances with his wife of pan:
years. The WALTZ plays and builds. Excitement builds. -

CuT TO:

INT. MICHAEL'S SUITE/LIVING ROOM ~ NIGHT

Kay and Michael in a serious discussion. Tony and Mary wai:

outside.

KAY
He's afraid to tell you. ‘ -

MICHAEL
- (smiling)
Afraid of what?

KAY
0f you, of your reaction.

MICHAEL
When have I ever been
unreasonable? Now what's this .
about not taking the bar exam?

KAY
He loves music. He wants his
life to be in music. He has
talent.

MICHAEL
Talent has nothing to de with
this. Music is fine. I love
music too. What does music have
to do with his taking the bar?



KAY
He has a law degree. 1If he
asses the bar he'll be a

awyer.

MICHAEL
Kay, I don't understand. He's
finished law school. He's that
close. He should finish what he
began.

The door opens and Tony comes in.

MICHAEL
(cold)
I hear you never wanted to be a
lawyer.

TONY
I gave it a try. Because you
were so much for it. Byt yes,
I'm not going to take the bar,
I wanted to tell you myself.

MICHAEL
Your mother prepared me.

TONY
(smiling)}
So you wouldn't be angry.
MICHAEL '
When have I ever been angry with
you?
TONY
Never. You didn't have to be.
MICHAEL
What does that mean?
TONY
{pause)

It means that though I love you,
I don't want to be in the family
business.

‘MICHAEL
Anthony, I'm preparing to hand
over the whole family business
to you. It's all legal. You'll
be cne of the most poverful men
in the world. And You can
pursue your music. You can have
everything you want.
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TONY
You're my father and I love you.
I'm grateful for everything
you've given me. But I'g going
my own way.

MICHAEL
Does that mean I c€an't help you?

TONY
(laughing)

Sure you can. 1’1} need all the
help I can get. But either I
have talent or 1 don't. The
pPublic will decide and ou with
all your power can't he P in
that.

He pauses for a mement and then says vVery quietly:

TONY
I don't want to ljive your life.

MICHAEL
I don't want you to live ny
life. I want'to Give you a
chance to be a great man. To
have your children become the
leaders of this country. Te
have that chance.

TONY
No.

KAY
That he got from You. That no.

CLOSE Up
Michael's face.

INT. FIGHT TENT = NIGHT

The fight in Progress. The Punches, hard and violent.

VIEW

The audience. Jonnny Fontane surroundeq by beautiful women.
Vincent explaining the action to Grace. Rosary and Anne Marie,
cheering.

CLOSE SHOTS of MAIN CHARACTERS
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INT. MICHAEL® SUITZ/LIVING ROOM - NIGHT

Present are Michael, Neri and Hagen on one sidae, Also prese-
are: Don Altobelleo, the Russo brothers, Lro CUNED,

ROMANO, the West Coast Mafia chief, MATTY PARISI who contreols
the Southern states and ALBERT VOLPE who controls the Midwes=

A television in the b.g. shows the boxing match, Golume down.
Michael gets UPp, addresses the gathered Jeaders.

MICHAEL
Many years 490 my father made an
AGreement with your families tna+
he would provide the legal
protection for your Activities ipn
the drug trade.” Against his
better judgment. You know with
what results finally., a terrible
war. Since then we have made up
our differences. wWe have
cocperated and we all have
pProspered. Now I anm going to
retire.

MICHAEL
That is a legitimate enterprise
and we will go on together in
that.

CUNEO
What if that fails? we hear
there is trouble, _

VOLPE B
We had no business getting mixed
Up with the priests in business.
There are rumorg --

MICHAEL
Everything will al}l be resolved.
I know that I am responsible for
your investments. When have I
ever failed you? we have made a
great deal of money togotnor,
legitimate money that you can
Pass on to vour children without
the Internal Revenue declaring jt
illegal. Keep your fajith in me.
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PARISI
And when will we get our Doney
from our legal investment in the
Societa Mobiliare venture?
Michael, you have always been a
moneymaker for us over the
years, But this --

MICHAEL
When this deal is completeu, we
will control five billien
dollars of real estate, most of
it in Europe, beyond the reach
of our authorities here in .
America. All legal. For such a
Prize risks must be taken and
patience learned. Leave al} .
this to me. I will take full
Tesponsibility.

ALTOBELLO
Well said. we rely on vou
absolutely. It is in your hands
completely. But when do we see
some money?

MICHAEL
I ask you to wait two months at
the very latest. And within a
Year all of you can retire
safely in any country you
choose

There are champagne bottles in ice buckets on the table ang
glasses befcre everybody. Now Neri and Hagen f£il) the glasses
of everyone. Michael Picks up his glass and raises it on high.

MICHAEL
I ask you to bear with me.
A toast to our success.

They all raise their glasses. Don Altobello comes to Michael
and 'kisses him on the cheek.

INT. FIGHT TENT - NIGHT

The fight is won. The winner is declared. Big climax to the
entire weekend in Las Vegas.

FADE ourT.
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FADE IN:
EXT. NEW YORK APT. BLDG. = NIGET ~ ESTABLISHING

INT. NEW YORK APT. - NIGHT

Vaguely outlined are Vincent and Grace Hamilten Sleeping.
There 1s a faint sound like the tinkling of glass. Vincen=
comes instantly awake. He shoves Grace who wakes up.

GRACE
wWhat is it?

VINCENT
I heard a neise.

GRACE
Jesus.,

She gets out of bed and goes into the living room where the
light has been left on. She sees nothing but the curtain ove:
the balcony door is fluttering. As Grace stares at it twe
hands close over her mouth. She is Jerked against the wall
with great force. Another man comes out of the kitchen ana &
is holding a gun. Both are wearing stocking MASKS.

. 15T 'MAsX
(whispering)
Don't scream or IV11 cut your
throat. :
2ND MASK

Hcld her, I'll get him,

2nd Mask goes softly down the hall to the bedroeom. The door :
closed but there is a light shining through the crack. He
kicks the door open and rushes in with gun ready.

Vincent has been just behind the door holding his own gur. He
hits the man in the side of the head with his gun and when the
man sags, relieves him of his gun then jerks him to his fee-:.
Pushes him ocut in the hall and marches him into the living
room. Vincent sees 1st Mask helding a knife on Grace's threas
She is absolutely terrified.

vincent has his prisoner in front of him. His gqun is at the
man's neck. .

VINCENT
Let her go.

2ND MASK
Cut her throat.



Vincent clubs 2nd Mask toc the f

loor and tears cff his mask.

1ST MASK

Throw your gun dow
throat.

VINCE

(laughing)
You pust think I'm
hardly know this b

Grace looks at him with horror.

n or I cut her

NT

crazy. I

reac,

1ST MASK
Throw your gun down and we'll

leave. Nobody get

VINCE
(contemptuo

Stop fucking around.

her and I'll kill
Give up the knife
you go.

s hurt.

NT

usly)

You hurt
you beth.
and I'11l let

15T MASK

You have ne choice
will be dead.

This lady

2ND MASK

Cut her.
bloed.

Show thi

Vincent loocks down at him with
he speaks to 1lst Mask.

VINCE
I'm going to do so
convince you. Don
frightened. Don't
sudden movement or
dead. Now watch.

Vincent pulls his prisoner halfw

his head. Then he puts his n
trigger. The screen fills with
tissue. 1st Mask watches in ho

the floor with his face blown

VINCE
let her go, or tha

look.

1st Mask throws his knife away
She runs past him into the bedr
very coldly and peints his gqun.

s bastard scre
almost thoughtful kKindness, ths:

NT

mething to
't get
make any
you'll be

ay to his feet by the hair o+
in the man's face and pulls tre
a4 spray of blocod and facial
ror as his partner lays dead c:

r

NT
t's how you'll

and Pushes Grace toward Vincen-.
com. Vincent locks at 1st Mask
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Vincent walks
him off. vin
the bullet hi
him for a mom
kicks the doo

INT. MICHAEL®

It is dawn an
Maybe play pa
table. Micha

VINCENT
Who sent you?

1ST MASK
Nobody. I swear, nobody -~-
(frightened) .
Cicei... it was Ciecj.

toward him. 1st Mask holds out his ams to
cent shoots hinm through the Palm of one hana
ts the man in the neck. Vincent stares
ent then goes down the hall to the bedrs
I open. Grace is sitting on the bed ho
Pillow to her mouth. She looks at him with fear,

' GRACE
You didn't care if he killed me.

VINCENT

That's gambling. call the police.

GRACE
You shot the other man too?

VINCENT

He tried to get Yy gun. Call the

pPelice. Lovely, a true case of
Justifiable homicide.

S NEW YORK APT. = MORNING

d we can SEE the sun rising through the‘wind
rT of it on a balcony with Some breakfast on

el and Hagen.

MICHAEL
If Altobelle and the others
don't get results from Societa
Mobiliare promptly they'll hold
me responsible.,

HAGEN
And they will come after you?

MICHAEL
In the Family business, in al)
the Families, you enly held your
power if you are a mcne aker.
That's the highest compliment
yOou can pay to the head of a
Family. He makes money. Not so
different from the corporations.
Just a little more naked,

wars
and
at

cm ang
ldirng a

ows.

The
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HAGEN

Can you get the

MI
I really don't

They hear some disturbance o

MI
Excuse me.

Michael gets up, goes into 1}
listening to o.s. conversati

INT. LIVING ROOM - MORNING

CLCSE SHOT ON MICHAEL
Angry. Connie stands up to

MI

.. I told Vinc
force, and then
kKills these two

co
He did the righ
Cicci's name.

M1
I don't want an
Ciceci. He's a

co
All right. Now

ir money?

CHAEL
know.

CYAEL

iving roem. Hagen stays,
on with Connie,.

him. Vincent waits tensely.

CHAEL

ent minimum

he goes ana
guys outright.

NNIE
t thing. He got

CHAEL
ything to do with
pazzo.

NNIE
they fear you,.

Pause. Michael looks at her.

MI
Maybe they shou

Michael turns to Vincent com

MI

CHAEL -
1d fear you.

Passionately.
CHAEL

Vincenzo, old Bonasera worked

all night to pi
Sonny together,

eCe ny brother
SO my mother

could look at him. I didn't

wvant you to be
(big pau

like him.
sSa)

.-+ But, call yourself Vincent

-Corleone,

VI
Thank you, Mr,

NCENT
Corleone.
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MICHAEL
No, call me Michael.

vincent is moved; awkwardly he bows his head.
VINCENT

(moved) .
Michael.

FADE ovUT.

FADE IN: _

EXT. NEW YORK - MICHAEL'S APT. - DAY

MUSIC up. "Michael's Theme" sequeing into "Kay's Theme."
Michael exits his car, says goodbye to his driver. He enters
his apartment building. :

INT. ELEVATOR - DAY

Michael is thinking.

DIssoLv: 7C:

EXT. NEW HAMPSHEIRE/MICHELSON HOUSE - DAY

Kay and her husband Douglas walk to get the newspaper wizx
their deog.

DISSOLVE TcC:

INT. MICHAEL'S APT./DEN - DAY

Michael relaxes in a comfortable chair. There are pictures c-
his father, his children. There is an aquarium with trepical
fish. He looks through some pPictures in an album. Stops a=z

one: the four of them together, when Tony and Mary were lit<z: s,

- .

EXT. NEW HAMPSHIRE/MICHELSON HOUSE - DAY

Kay picks up the mail from the mailbox, and they start toc wallk
to the comfortable house in the suburbs of New Hampshire. :
She locks at a letter: "Mrs. Kay Michelson." The sender is
"M. Corlecne." She cpens 1t as they enter the house.

INT. MICHELSON HOUSE/STUDY - DAY

Kay sits down in the study, as she reads:
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MICHAEL (V.0.)
Dear Kay, today I gave my okay
to Tony. I decided he should do
what he wants,
Seeing you again after so many
years marks a new period of
harmony, and I hope from time to
time we will see each other at
family functions.
I am planning a small birthday
myself, family only, and since I
know Mary and Tony are coming, I
hoped that you and your husband
would alsc conme. Michael.

Kay sits down by her desk, takes out personalized stationary,
and begins a reply.

KAY (V.0.)
Dear Michael... -

MUSIC ends.

DISSOLVE To:

EXT. MANHATTAN BANK BLDG. - DAY

MUSIC up.

MCVING VIEW

Archbishop Graziadei, Monsignor Zizola, and the business
entourage exit some cars ané proceed into the bank building.
INT. BANK BLDG. LOBBY - DAY

ROCCO LAMPONE waits by the elevator for the papal emissary tc
take them to Michael. :

INT. BANK CONFERENCE ROOM - DAY

The Archbishop sits down with his twe bankers, one Italian anz
the other Swiss. These are LUCIO VANNI and FREDERICX ENTE.
Vanni is the contact, go-between who arranged this meeting.
Michael is with Tom Hagen, several yOuUng yuppie lawyers and
foundation executors and the founda;ionjs lawyers. " Ente
carries large volumes of documents in his briefcase. A young
woman attorney for the foundation serves coffee to the group.

Vanni steps forward and shakes Hagen's hand.



VANNI
Lucio Vanni. My pleas

HAGEN
Tom Hagen.

ENTE
Frederick Ente.

HAGEN

Pleasure.

The meeting gets started.
pressure.

Js.

Ure.

The Archbishep seems uUneasy, under

ARCHBISHOP
(Sicilian)
The cash your foundation offers
to help the people in south
Italy, many good things, but the
Church bears so many woes of the

world.
leonger.

Michael and Hagen lock up.

We need to
yYou have on depesit

keep the money
a little
Alas, we cannot pay.

ARCHBISHOP
Cf course, your money is fully
collateralized by securities and
other instruments issued by major

US companies.

600 mil

HAGEN
You'll pledge six hundred
million fully secured by major

securities?

The Archbishop smiles. He
The Archbishop understan@s
Michael catches on to this.

knows Ha
English,

lion.

gen understands Sicilian.
though he pretends noc to.

ARCHBISHOP

We have one bill

securities invested wij

banks in Italy

Switzerland.

and Vanni's banks.

cost too much

ion dollars in

th ten

and two in
All belong to Ente

to sell.

- banks will verify the

Bank owns those securi

MICHAEL
So you're asking for a lecan.
And you're responsible?

It would

Those
Vatican
ties.



ARCHBISHOP
I answer to no one except Rcnme,
and to God. (pause) The
Church plays many roles in many
countries. It needs Doney.
You can't run the Church on Hail
Marys.

VIEW ON HAGEN .
listening. He looks at Michael, who doesn't like this, bus
remains calnm.

MICHAEL
What do you think, Tom?

Hagen and Michael exchange glances.

ARCHBISHOP
(indicates Vanni)
Signor Vanni is well ahead of
his time as far as banking
matters are concerned.

HAGEN
The securities in question.
The Vatican has then?

VANNI
They are held by banks
controlled by myself and Ente.
But the Vatican banks will give
letters of comfore.

HAGEN
letters of comfort? I've never
heard of thenm.

‘ ARCHBISHOP
A guarantee by the Pope himself.

HAGEN
Could we get the certificate
numbers to see that they're not

hot? (laughing)
VANNI
Certainly.
HAGEN

Could they be shipped to the
United States to be checked?

| VANNI
Impeossible. Too inveolved, we
can't let them oyt of our hands.
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ARCHBISRHOP
Let me resoclve thisg dilemma. T
will take a randem sampling of
ten million dollars worth of
securities. I will ship them to
You, on my own responsibility,
to be tested.

HAGEN
Then it's okay.

ARCHBISHOP
Beh. I have a pPlane to cateh.

He gets up, as does Zizola. Michael and Hagen escort the- =--
the door. Vanni and Ente remain. When the Archbishop is gonme

MICHAEL
Now that the Archbishop is gone
we can talk business without
worrying about being
blasphemous. How come the
Vatican Bank has Suspended
payment of our money?

VANNI
I assure you it is only for a
short time. You know the Pope is
very ill; there is great disorder
in the functioning of the Papal
administration. It is merely a
matter of shuffling papers. The
matter of a month or twe.

MICHAEL
I need that meney. Right now.

ENTE
We know. You are trying to
control the Scocieta Mobiliare.

MICHAEL
And you don't want me to?

ENTE
OQur banks have an interest in
that organization. we welcome
you as one of the partners. We
do not velcome YOu as the shark
Who will swallow us up,

MICHAEL
And that's why you have stopped
payments from the Vatican Bank
én my loan to you.



Eagen turns avay.

VANNT
You must have patience,

ENTE
That is true. Unless You want
to go through lawsuits that will
take years.

MICHAEL
I can't wait years. I deposited
the money with You, we have a
contract that yoy Pay. Now you
don't pay. ana YOU say next
month. Next month and next
month and next month, I'm
telling you now, I held both of
you personally responsible if I
don‘t get that mnoney.

HAGEN
Michael, take it ®asy. This is
a2 legal matter, It would take
time.

-

ENTE
(smiling)
That is true.
VANNT
But not teo long. Be patient,
MICHAFL

(very coldly)
I have always run my businesses
On & very personal level, I

Very clearly. vYou have betrayed
me on a very Personal leve). Do
You understand what I am saying?

ENTE
It is not personal, it is only
business.

MICHAEL
Very well, Yog wvant to do
business? I wjl} do business
with you, '

Michael regards them with his cold Godfather eye and the
bankers are Very nervous.

He knows what this means and he is worried.
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ENTE
(not understanding)

Goecd.
VANNI
(frightened;
understands)
Be patient. We will resolve
this.
MICHAEL

I'l1l give both of you some good
advice. Don't come to this
country again. Unless you have
the money in your hand.” Now you
can leave,

The bankers exit.

HAGEN
(thinking)
I want to check something out.

DISSOLVE To:

INT. HAGEN'S HOME/STUDY - NIGHT

HIGH ANGLE MOVING CLOSER

to Tom Hagen alone in his study, going through some old
records. TFinds what he wants, files he had kept on a pnil
DeVito. He loocks through them.

INSERT = OLD CLIPPING
In the fifties, DeVitec sent up for counterfeiting.

Hagen finds a number in a book he has taken cut of a small
sale, and dials a nunber.

HAGEN
Ri, Phil? Tom Hagen. Yes.
Yeah, long time no see. Maybe
you can help me out. Can I come
see you?

EXT. WOODSIDE, NEW YORK - NIGHT

Hagen's lone car makes its way up the eerie, night-lit alleys
of this urban industrzal_nazghborhood just outside the City.
He parks the car, 1ocks_1t and moves through the s$till, hostile
landscape. He sees a light on by the "Eag?e Manufacturing co.:
and moves there.
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EXT. INDUSTRIAL BLDG. - NIGHT

Hagen moves up past the steel mesh and knocks quietly. The
door opens and PHIL DEVITO, in his fifties, answvers it.
DEVITO

Come in, Tom. .

INT. INDUSTRIAL BLDG. = NIGHT

They sit quietly in the workroom. DeVito gets some cordial ar
pours for the two of thenm.

HAGEN
Phil, you told me to call, that
if you could ever help me, you
would. '

DEVITO
Absolutely, Tom. What you done
for me could never be repaid.
But you know I'm not a butten
anymore. I can't do that.

HAGEN
No, no, just a question, Phil.
How hard is it to forge a U.s.
security certificate... say
like, Coca-Cola company, big
companies. .

DeVito seems distracted by the question.

DEVITO
Why do you ask, Tom?

HAGEN
(doesn't notice)
Something that happened:; a
business, a big legit business
deal. What about the hot list?

DEVITO

Well, the hot list red flags
stolen securities, they got the
numbers. But securities no one
knows exists wouldn't be on the
hot list. See what I mean? Are
you conning me Tom, I'd never do
anything against the Corleones.

HAGEN
What do you mean, conning you?



DEVITO
(nervous)

Well, I can't speak, Tom. But
€S, securities is like a good
20 bill. 1It can be Printed -«

but it's expensive. look Tom, I

owe you. But don't let anybody

know I talked to you. Huh?

HAGEN
Phil, what are you scared of,,.
I've been a legit lawyer for
twenty years, I den't know
what's going on betwveen the
families...

DEVITO
Don Altobello.., he's got a big
deal, bankrolling the Russo
brethers. Big money.

He pours himself another drink. Hagen wasn't expecs
HAGEN
(whistles)
Jesus, :
DEVITO

Tem, when I got sent up, it was
You wheo came pPersonally to visit
my wife and kid. And they were
taken care of.

HAGEN

That was the old man.
DEVITO

But you canme, Personally.
HAGEN

I enjoyed it.
DEVITO

Now we're doing very well. I owe
you, though I put Ry life on the
line. That Carmine Russo is
Crazy. He's got death in his

eyes
HAGEN
(rrustrated)

What the hell is it, DeVite?
DEVITO

Come on... I'll show you.

ing this.



DeVito leads Hagen to another part of the Eagle Manufacsuriro

Ll O e

e Co. )
51 INT. INDUSTRIAL BLDG./SECURITIES AREA - NIGHT
DRAMATIC SHOT )
DeVito reveals to Tom a thick stack of Securities: "Coca-Cal:
Bottling Co. of log Angeles." Other stacks: "1pM, "Genera:
Motors," etc.
DEVITO (0.s.)
.- Every decent printer or plate
maker is working on it here and
in the Midwest.
HAGEN
Altotello's behind this?
DEVITO
Big deal, big money,
HAGEN
How big?
DEVITO
RN About sixty million dollars.
Ten percent, if the ten percent
;(f ©f the deal goes the whole order
{ is one billien two hundred
million.
. HAGEN
wWho's buying them?
DEVITO
(shrugs)
All I know is Altobello is
behind it.
HAGEN

(shaking his head)
That son of a bitch just gave a
million dollar donation to Mike
for the Foundation,

He takes a security certificate.

HAGEN
Let me borrow one.

DEVITO
Tom, my lifg is in your hands.
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HAGEN
(warzmly)
Give my regards to your wife and
family. And I appreciate those
beautiful business cards you
send me every Christmas.
Thanks, Phil, .

EXT. NY RESTAURANT = NIGHT

Hagen parks and leaves his car with the doorman. A sign reass
“CLOSED - PRIVATE PARTY."

INT. NY RESTAURANT - NIGHT

A nice intimate family party given with the help of a friemz's
restaurant. Michael 1s there, with his children Tony anz Mar -
We see a few other close friends, Al Neri, Hagen's wife ana
children.

Michael's closest family in a restaurant setting gives a degre:
of formality, so Kay and her husband will alse feel
comfortable. Connie is the hostess, and serves her mother's
menory well.

Mary gives her father an elegant, stylish shirt ang tie.

MICHAEL
Thank you, Mary. 1It's very
bright.
(laughs)

Teny, locking wonderful, a real favorite of the family, turrms
ts his father.

TONY
Dad... Dad. I have a Present
fer you.

Michael is happy to be with then.

MICHAEL
A present for me. Go ahead.

Tony moves to the little combo that has been Playing for che-,
takes the guitar. Kay looks on approvingly from her takle.

He begins to play a Sicilian love song.
TONY
(strumming guitar)

It comes from the town of
Corleone. I learned it for you.

- .



He begins to sing, to his father, in a clear, sof- tencr v

TONY
Parla piu piano e nessurno sentira;
+++ Il nostro amore lo viviamo
lo e te. Nessune sa la verita...

CLOSE ON MICHAEL ‘
Everyone is charmed, but Michael has an emotional reacs:i--

MICHAEL
No. 1It's nothing. I know the
song. Go on, Tony. Sing.

-
-

Tony goes on. The guests are moved.

VIEW ON TOM HAGEN

A preoccupied Hagen enters the party, greeting people harzy +¢
See him, but making his way to see Michael under Pretense c+
nct wanting to disturd the song.

TONY
Neppura il cielo che o guarda da
lassu... Insieme a te lo restero
amore mio, sempre cosi.

Tery happily finishes the song, it is very beautiful anz a3
there are very moved. Hagen approaches Michael. .

HAGEN
Mike, can I talk to you?

MICHAEL
Did you hear Anthony sing?
HAGEN

It was beautiful. Mike, I need
a hinute. - _

Michael accomplishes that.

MICHAEL
Sure, Tom. What is jt?

HAGEN
All this activity from the Russo
brothers has tp do with a big
Altobello move into counter-~
feiting securities. Over six
hundred million worth of them.

, MICHAEL
This is reliable?
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HAGEN
I saw them. I've got a forged
Certificate in my briefcase.

MICHAEL

. {angry)
This guy Vanni... the banker.
Check him out.

Seeing Tony, looking en for approval.

MICHAEL
Tom, take care of this for me.
Go talk to the Archbishop, warn
him.
(turns to Tony)
Tony, I'm proud of you.

TONY
S0 it's okay?

MICHAEL
It's okay.

They ermbrace.

Hagen's wife and family center arcund him. Everyone's hagpy.
CLCSE ON HAGEN

He greets them, and has a glass of wine with therm, but his mi=
1s somewhere else.

DISSOLVE TO:

EXT. WALDORF HOTEL =~ NIGHT
MCSIC up. -

Tom Hagen pafks his car with the doorman, and enters.

INT. WALDORF SUITE - NIGHT

Hagen is received by Monsignor Zizela and another yocung pries<
in bathrobes. He is led to a room where the Archbishop is
seated, waiting in his robe, having just been awakened.

He sits, amusing himself making shadow figures on the curtair.
He stops as Hagen comes in.
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ARCHBISHOP
Va (in Sicilian)
You said it was urgent. Have
You come to confess your sins?

HAGEN

I'm afraid it's bad news. .
ARCHBISHOP

But why not speak Sicilian with

ne? .
HAGEN

I would rather give You bad news _
in plain English. There is a ‘
possibility that some of your
certificates may be forgeries.

ARCHBISHOP
Vanni and Ente are God's
bankers. They are beyond
suspicion.

HAGEN
They could be deceived.

ARCHBISHOP
No, no, they are meticulous.
e Ente is Swiss, you know.

Hagen opens his briefcase, takes Cut certificate, and hands it
to the Archbishop.

ARCHBISHOP
Have you had another opinien?
HAGEN
No.
ARCHBISHOP
Oh, you haven't shown it to
anyone.
HAGEN
Only to you, in strict confidence.
CLOSE SRHOT
The Archbishop looking at the certificate carefully, under t-e
light.

ARCHBISHOP
It locks authentic to me. Byt
I'm not really a banker. And
YOu say this 1s forged.



HAGEN
Hot from the press. And six
(r hundred million worth just like
it will soon go on sale.

The Archbishop for the first time becomes worried. sgetanmas uz

ARCHBISHOP
This is terridbly serious. Ch
what a burden the church has
laid upon me. Truly the sins of
the flesh are simple. Byt money
== What do you recommend?

-

HAGEN
Send all the securities to be
tested.

ARCHBISHOP

Vanni and Ente say that can't be
dene. - I will send the randonm
Sampling as we agreed, I will
take drastic steps when I return
to the Curia.

Hagen is tired, he hasn't done this kind of leg work for Years
he is seventy and gone legit and soft,

(( | ' HAGEN
. Thank you, Excellency.

ARCHBISHOP

Once again, our thanks are yours,

(quoting last verse

of "Inferno, ")
"Alas Constantine, how much
misfortune YOU caused. Not by
becoming Christian, byt by thy
dowry which the first rich
Father accepted frep you.*"

We HEAR the echo of 2izola's translation as Hagen retreass ins:
the shadows.

FADE our.

FADE IN:
£5 EXT. NEW YORK OFFICE BUILDING - DAY
MED. VIFW

An office building. Tom Hagen exits glass door. A mountez
Policeman is making his rounds.
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MOVING CLOSE ON HAGEN
Hagen walking down the steps, when he HEARS the sound ¢*
hoofbeats coming closer to him. He looks up, turns arcund.

A MOUNTED POLICEMAN COMING AT us
Suddenly, he holds out his arm rigidly and fires nhisg revclver
directly at Tom Hagen. Hagen is hit and falls, almoss getiin:

trampled. He tries to get back inside, blood splattering c-
the glass.

CLOSE SHOT
Hagen's bloody briefcase in the Street. A hangd snatches :-

from the street and throws it to the gunman on the horse, wn:z
takes it and manages to gallop through the Stalled trarff:-.

INT. MICHAEL'S APT./OFFICE = NIGHT
Al Neri knocks en the door.

‘NERI
We're not retired yet. They
shot Hagen.
) MICHAETL
Is he alive?

NERI
They rushed him to the hospital,
that's all we know. 1T got him
covered there. I called Rocco's
pecple.

MICHAEL
But why? Tom had nothing to do
with anything illegitimate.
(pause)
Get my car, I'm going to the
hospital, -

INT. MICHAFL'S CAR - NIGHT
On the way to the hospital with Connie and Vincent.

CONNIE
Why would they shoot Tom?

MICHAEL
I don't know yet. But I have an
idea.
(to Vincent)
We know you're as brave as your
father; now we'll see if you're
- smarter than him.
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EXT. HCSPITAL - NIGHT

Michael's car pulls up.

INT. HOSPITAL HALLWAY - NIGHT

Hagen's wife and children there with Rocco Lampone and .,

- bodyguards. They look VP, but the bodyguards are ROt alarmes,

Michael enters. Kisses Theresa.

THERESA
He's alive. It'sg going to be
okay.
MICHAEL
(warmly)

Teresa. I'm sorry.

INT. HOSPITAL ROOM -~ NIGHT
Michael enters Hagen's room. Hagen looks very bad, weak.
HAGEN

The bullet was nothing. fThat
fucking horse got me.

MICHAEL
Do you know who did jit?
HAGEN
Those pazzi... the Russo brothers?
MICHAEL

Stones in my shoe.

HAGEN
‘The Russo brothers have
Altobello behind them. He has a
big contrace. Big money. He's
got every plate maker and ink
house from the Midwest to New
Jersey working on it, Those
securilties are phonies, Mike.

MICHAEL
S0, after all these Years,
you're a consigliere again.
INT. CHIPS BAR - NIGHT

Storm, windy ocutside. The figures of Carmine and Danny Russo
move toward us. Don Altobells is there.
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CARMINE
He's still alive. Fyck, It
makes things so much nore
complicated.

ALTOBELLD
You young people. For a hundred
Rillion dollars You can't xill
cne man. Shame.

CARMINE
Our man panicked. He was
S$upposed to empty the gun.

ALTOBELLO
Things have now gone too far.
The Corlecnes wij) not forgive,
No matter what they Pretend.

DANNY
Michael will never go to war.,
We outgun him ten to One.

ALTOBELLD
Ah, but he has ten times more
koney. Guns do not work for
love. Better not to wait, we
Bust put this to Sleep.

CARMINE
Cicei is ready. He hates the
Corlecne bastard.

ALTOBELLO
Ah, Vincent. That is one of the
cld breed. what he would do for
a2 hundred millien gives me nignt-
mares. Tell Cieeci to be careful.

INT. RESTAURANT - DAY

Vihcent waiting; he's as sure as ever, and his
serious buttonmen are standing guard over him.

nervousness in him that we haven't saen before.

Cigarette to
JOSEPH (JOE)

4!

younger, thcugh
But there is a
He smckes a

the end, lights a new one. His main bodyguard is

ALESSTI.

, JOE
Sit down, 1 never seen you this
nervous. It makes pe nearvous.

© VINCENT
She's late,



JOE

Maybe she won't come. 1t C& DAL
happens to the best cocksmay. %?H- ~
One look from Vincent stops him in his ¢t agﬁs vdf ,
Ew;>

JOE N N2
Me, I'm not nervous. Just
Precautious.

Vincent is relieved as he Sees someone... after a while, she
enters, Mary Corlecne.

MARY
Hi, Cousin Vincent. Well, I'm
here,

He's happy she's there.
MARY
(looking around)

SO you were raised in this
neighborhoced.

VINCENT .
Yep. Went to school three blocks up.

MARY

I went to Catholice school until 1
was fourteen. Then all of a
sudden, we were sent to live with
my mother and stepfather. That's
when I became Katherine Hepburn,
(pause) :
It's exciting to visit You here.

VINCENT
(his come-on style,
but kidding)
Sure, I'm an exciting gu{. So
NOW that you finished co lege
what next?

MARY
Work. Maybe in the fashion
industry.” Become a millionaire
on my own.
(pause)
Isn't it odd we never saw each
octher?

. VINCENT
I missed growing up with my
cousins. I never knew You but 1
missed you,



A long electric pause.

(T MARY

I missed you, too. 1I'd hear my
mother talk about you ana ny
father.

VINCENT
I'm in the family now.
(pause)
If your father ever finds out
You came here, he'd be really
Sore. I'd be in big trouble.

MARY
I wanted to come.

VINCENT
Well maybe sometime we'll go out
sonewhere,

MARY
Give me a cal}. Be careful.

They look at each vther, tempted to kiss. fThen he pulls her
softly and kisses her on the cheek.

' VINCENT
{(’ Good night cugina.

MARY
.(breathlessly)
Good night. I love you, cousin.

She rushes ouyt.

€3A THROUGH WINDOW
She gets into an Alfa Sportscar that some college girifrierz is

driving.
Joe rushes into the restaurant, goes to Vincent.
JOE

They blew up Phil Devito's car,
Got his family.

CUT 7T0:

€4 EXT. DEVITO'S STATEN ISLAND HOUSE - pay

DeVito's Mercedes blown to smithereens. Detectives and pPress

all around, area taped off. Ambulances present, red light:
blinking.
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Michae}

VIEW ON DEVITO

In shock. Burned, but alive, They carry away

his family.

INT. MICHAEL'S APT./OFFICE - NIGHT

Michael, Hagen and Neri. Hagen is weak, uses a carne, Ee is

broken up over the news.

HAGEN

No one knew anything about Phil.
I never mentioned him, even to

You, Mike.
MICHAEL

You had a certificate.

HAGEN

I showed it to the Archbis
I asked him not to men

Vanni.

MICHAEL

We are back with the Borgias.
Turning to Neri.

THEZ VIEW STARTS TO MOVE IN.

MICHAEL

This is what I want you to de.
Create an extra regime and
it to Vincent. and for

Vincent's regime get the Twins.

NERI
(smiling)

The two best bodyguards.

MICHAEFL
We'll need them.

NERI

How do we play it now?

MICHAEL

Neri, you and Vincent have to
protect me as I make m
of this life. But not

the aggressive side.

ourselves but don't st

tion it to

thinks, his eyes bother him.

Y way out
hing on
Protect
rike back.



HAGEN
Easier said than done.

MICHAEL
That's it for now. We can
change. Altobello never was
this smart, not in the cld days.
Or operated on this high a
level. Something's wrong. He
can't be doing this alone. We
have to get pecple to Sicily ana
find out what's going en.

66 EXT. MICHAEL'S APT./GARDEN = DAY
Michael and Vincent.

VINCENT
I say we go after the Russo
brothers and Cicej.

MICHAEL
If we do it's all ocut war. They
will go after You first.

VINCENT
I'll be careful.

MICHAEL
I feel responsible for yYou. You
know that. Your father, m
brother, we were OPpPosites. We
used to argue and fight. But T
never doubted he loved he. He'd
do anything for me. Anything.
But his temper clouded his
reason. I don't want yYou to
make that mistake. Your father,
too, had a way with women. And
that could be dangerous.

67 INT. MICHAEL'S APT./DINING ROOM - DAY

Michaei, Vincent, Neri, Connie, Hagen, and Rocco Lampone ali
having dinner together. Michael doesn't seen wvell,

MICHAEL
This close to getting out. I
don't want to be Pulled back in.
Tom, you'll have to act as
consigliere.

(MORE)



During the conversation, a large s

MICHAEL (contd.)
Arrange a conference with the
"commission." 1 wvant to talk to
Altobello face to face, in frone
of their eyes. With the Russcs.
With the five fanmilies, Without
viclence. Tell them that I'py
getting out.

HAGEN
Right. But we shouldn't be
Careless,

VINCENT
Everybody will be Covered.

MICHAEL
Vincent, be carefuy]. Nothing
drastic. 1It'sg always better to
use reason than force.

VINCENT
The Russo brothers enly
understand one language.

MICHAEL
That's why we're calling the
conference. The other families
will see reason, They'll
Persuade the Russos,

HAGEN
And Altcbelles?

MICHAEL
He'll agree. Then we have to
watch hinm.

pider floats

33

down from the

celling, suspended by a single thread of its web. After a
norient the men see the Spilder, are startled, Gasp, and rmcve
away in horror.

Connie sees

She marches
All laugh.

MICHAEL
Jesus.

it, takes off one of her high heel shoes.

CONNIE
Ch, you men.

Up and kills it mercilessly with her high heel.

FADE OUT.
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FADE IN:
EXT. UPSTATE NY - sMmaLr AIRPCRT - DAY

A small Mohawk Airlines prep Plane lanzs at the rurajl airse>:
Three well-dressed hen 1in their 6o'g get out, are pe: By a ca

EXT. UPSTATE NY - ROADS - pay

Two big cars winag UP a country road.

EXT. ALTOBELLO'S HOUSE - pay

Massive stone mansion in the country, Private, imposing.
Several cars are Parked roadsijde. Others arrive

.

INT. ALTOBELLO'S HOUSE - pusk
Michael and pon Altcbello sSpeak Privately for 2 moment.

ALTOBELLO
Michael, it gives me joy to see
yOu again. Like old times we'])
make these Pecple see reason.

They don'e listen to pme. I'm
Sure they will ljisten to yeu.

ALTOBELLO
I will ask nothing for nyself,
Only peace for ny old age. That
is my drean.

MICHAEL
Call off the Russo brothers.
Get Cicei out of my shoe.

ALTOBELLO
It is done. and Michael, I have
a little favor to ask of you.
Don't meddle jp affairs that
don't concern You. And Perhaps
it will be to your profit,. After
all, we must accept whatever
rewards are given us here on
earth.

MICHAEL
Be more specific.
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ALTORELLD
(smiling)
About what? vyau want to know
everything.

Michael gets UpP, and they join the others. He addresses +ne
gathered leaders.

MICHAEL
This is my final Deeting with
all of you. Now I anm retired,
The Corleone Family will be run
by my nephew, Vincent Mancini.
I hope you will all agree and
Cooperate. Then no troubles
will arise.

The Mafiosi murmur to themselves.

MICHAEL
Be loyal to the man who will
take my place in the Corleone
Family.

All these cld Marfia chiefs look at Vincent with discdain.

DON ALTOBELLO
You have all our loyalty, and so
will your nephew, Vincent. But
I'm sure he will listen to our
advice, he is Young and he can
profit from our experience.

MICHAEL :
Like my father ana nyself, he is
4 reasonable man.

Michael picks Up his glass and raises it,
- MICHAEL
A toast to the new head of the
Corlecne Family, Vincent Mancini
Corleone.

They_all raise their glasses to Vincent who smiles at ther.

1s a deadly smile. pen Altobello comes to him and kisses hi-
on the cheek.

. DON ALTOBRELLO
My dear son.

EXT. BALCONY - DUSK

Michael and Vincent talking privately.



MICHAEL
How do you think the meeting
went?

VINCENT

They don't love me.
MICHAEL

You'll make them call you Don.
VINCENT

Is that what You want?

' MICHAEL

Some day,.

VINCENT

I understand part of it, I'm
the front man, You really stil)
Tun the Family, Right?

MICHAEL
For a while, Things are too
dangerous to leave ¥ou standing
alone. But Vincent, I den't
want anybody else to Xnow except
Hagen and Nerj. Not even
Connie. I want everybedy to

think I'm out. That I'm Clean.
VINCENT

Maybe we should strike first.
MICHAEL

No, I don't want that. Someday
I want us all out of this. vYou
too, Vincent.

VINCENT
I don't want out,

MICHAEL
Nobody does what T want them to
do.

VINCENT
I like this ljife.

MICHAEL
You're your father's son.
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VINCENT
Yes. I'll do everything you
want me to do. I want only one
reward. when you really retire,
You help me keep the Family.
That's all I want,

MICHAEL
I'm telling You it's the wrong
thing.

VINCENT

For you, not for me.

MICHAEL

You don't know what it costs.
VINCENT

I'll pay.
MICHAFL

You're saying that is one of the
Prices I have to pay. .

VINCENT
No. I do this because of what I
am. 1 want to fight thenm alil.
I wart the power,

MICHAEL
(resigned)
A man has only one destiny,
Maybe my father was righe. Okay,
we all have to do what we have to
do. I promise You the Family.

DISSOLVE To:

EXT. ALTOBELLO'S ESTATE - DUSK

It-is raining. Ten parked Cadillacs, Chrysler Imperials ang
Lincolns on the apron in front of the garage, another twenty
parked on the field. A Police car Pulls up. The trooper leous
at all the parked cars, He looks at his partner.

EXT. ALTOBELLO HOUSE/SCREENED PORCH - NIGHT

Rain. oOccasional lightning. Thick steaks Are $izzling on the
barbecue. The men are in various groups. Others around the
huge stone barbecue Pit in the SCreened porch between the
Sunmer house and the four car g3rage. Some of the conversat:o-

LR

is in Italjan. Others, old friends Or relatives talk ang laug:-
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among themselves while they qat ang drink. They are dresse=
immaculate light suits of ftalians $ilk, white onh white snirss
and highly polished shoes of sore leather. The majority are
their late sixties and early seventies. Dignified’ pomfcus.

INT. ALTOBELLO HOUSE - NIGHT

Several men burst in breathlessly,

MAN
Some police are taking down
numbers of the cars pParked out
there.

ANOTHER
That's just a state COP. He
bothers us once in a while, but
he's harmless. They think thisg
is a business conventicn.

VIEW ON VINCENT )
walking in from the outside, he bends over and whispers :o
Michael. Michael rises, then hears voices by the barbecye.

OLD MaN (0.5.)
Road block. State pPolice.

Michael sits back down and shakes his head. He looks very i1:.

MICHAEL
Go guickly, Vincent, I'm sick.
Leave me here, get Tom Hagen.,

Vincent hesitates,

MICHAEL
Don't wait. gGe!

VIEW BY THE BARBECUE

OLD MaN
They're stopping everybody,
They're all over the Place!

The men start putting down their steaks and drinks. There :s
panic on every face. Some head out directly for their cars.

Cunec, a prosperous gentleman, puts on his expensive carel's

hair coat,

MOVING VIEW . .
The panic begins. The old men Start making it out of the Ltig
glassed-in rooms. Well-groomed, 3ging crime bosses scurrying
out of windows and down hallways,
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NEW VIEIW
The Russos, and others bolting through the back docrs.

EXT. ALTOBELLO'S ESTATE - NIGHT

Huffing and puffing, the aged bosses make their way threug»
bushes and shrubbery. EIE

NEW VIEW
State Troopers pursuing them, arresting them. The cld Mafics:
dre scampering like cowards. ~«<s:

INT. ALTOBILLO'S HOUSE - NIGHT

Rain.-beats on the windows. Michael sits in pon Altebello's
best chair, fuming over the betrayal. Altobello s the orly
other Mafioso who has not run away. He has a secret smile on
his angelic face. Obviously it is he who has informed the
police of this gathering.

ON MICHATL
He can‘'t breathe. He unloosens his collar and tie.

MICHAEL
Give me water.

He fumbles and brings out a bottle of pills. can': open the-.
He is obviously without coordination. ' He drops the Pills anz
stares at everybody. Altobello rushes to help him, Michael
Pushes him away. Don Altobello rises up from the floer wish
the bottle of pills. Suddenly he is not so frail or angelic.

ALTOBELLO
Get him a doctor,

Michael gazes at him Plankly -- he can hardly stand.

. MICHAEL
Traitors. Cowards.

ALTOBELLD
Rest. You're jl].

EXT. FOREST - NIGHT

MOVING VIEWS = MEN
hurrying into the woods. Their fine shoes &re covered with
mud; thorns and burrs catching on their immaculate clothes.

VIEW .
Cuneo trying to get his camel's hair coat from the limbs o¢ a
tree. A trooper rounds him up with the others,
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INT. ALTOBELLO'S HOUSE -~ NIGHT
Thunder and lightning.

MOVING VIEW ON MICHAE;
He loocks at the angelic face of Don Altobells. -

lluICHAEL
(rea angry, yet
very ill-lggking)
What are you deing?

(seeing the men

running)
Run at thunder. Thunder can't
hurt: harmless ncise, bullshit,
I pay Pezzonovante... The wind is
blowing... a string I forgot to
pPull? oh, my eyes. .,

He slumps back in his chair. Everyone there is astonished ana
intinmidated Py his rage. He seenms dazed, uncoordinated.

DIssoLvz 7o

INT. POLICE BOOKING AREA ~ NIGHT

The clock reads 7:00 as sSome 40 members of the Commissicr hRave
been detained and packed into various roons of the s=mall

The teletype is chattering and the Phones ringing. Several c-*
the dons are watching the ash trays and carefully empty the-
into wastebaskets when they become too full. No one complains,
RO one asks for coffee.

The troopers loeck with awe at the men as one by one they are
Sunmoned to the SERGEANT'S desk.

B SERGEANT
All right, please count out
your money.

-

Cunéo lays $8,000 on the table.

SERGEANT
What is your occupation?

CUNED
I've been unemployed for 20
years.
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SERGEANT
Would you mind telling me why
you were at Mr. Altobello's?

CUNED

Locking at real estate. .
Cne by cne the men, with brambles and foliage in their hair ar
questicned as to their reason for being at Altokello's Dansicn

CRIME BOSS
I had brake trouble on the road.
I remembered my friena had a
house in the area and 1 stopped
to make a phone call.

Michael is seated in a chair.

VIEW THROUGH MICHAEL'S EYES

Hazily he sees the Russo brothers being searched, Carmire is
bloody. He has obviously put 8P a3 struggle. They search ni-
and find three smal}l guns. One at the sSpine of his back, one
in an ankle holster, and One strapped to his left: forearm.

POLICE INTERROGATOR
I thought nobody was allowed to
come to these meetings
perscnally armed.

. CARMINE
I have permits for thoese guns.

. PCLICE :
From the authorities maybe. But
not from your buddies meeting
here. :

CARMINE
They got wild animals Up here.
I'm afraid of bears,

Pelice continue to Search, and find two bags of drugs in

Danny's pocket. The Police interrogator sticks a finger in cre
bag, puts finger in mouth.

POLICE INTERROGATOR
Lovely sture, You'll get at
least five years.

CARMINE
(softly)
- Maybe we can make a deal.



VIEW ON MICHAFL

It sinks in through the hagze. Then he jig surr
and lawyers and taken to the sergeant'sg desk. e rem:nds g .
Ellis Island. -

OFFICER
Your name?

MICHAEL
Michael Corlecne.

OFFICER
Sign here.

81 EXT. NY STREEZT - DAY
Mary and Kay walking, shopping,

MARY _
Se did you ever meet Vincent
Mancini?

. KAY
Only in ras Vegas last month,
MARY
Is it true what Pecple say?

KAY
Yes, he locks a lot like Sonny

Corleone.
Kay stops, her face whitens, ang she sters back ang Picks uz a
newspaper. _ :
INSERT -- HEADLINE
"Big Roundup Implicates Top Mobster Michae} Corleone." Ancther
headline: "Russo Brothers Face Indictment.
MARY

Mom, what is jt?

Kay hands the Paper to Mary,

MARY
(reading, frightened)
How is this Passible?

KAY
"Your father has Bany enemies.
All powerfyl men do.
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MARY
How can they call
racketeer? He's a
honored man,

KAY

him a
great man, ap

No, no... honey, they have to

Prove it firse.

Kay sees the iTony of comfortin
while knowing the acCusations a

INT. NY HOTEL - DAY
They are in their hotel! room.

ANNOU
has been under
for several nonths

Kay turns the v off.

MARY
I thought that was
years ago.

KAy
That's what your ¢
said, Through al}
Sur marriage, thase

g her daughter With these word
re true.

The TV hews is gn,

NCER (v.o0.)
investigation
(etec.)

all over

ather always
the years of
it would pe

over. I waited and waited and

it never was,

MARY
But why dig yYou le

KAY
He's your father,
You that.

MARY

I'm grown UP now.

CLCSE vIzw
Kay and Mary.

KAY

ave?

I can'e tell

He always saijd it was business,

MARY
What does that mea

n?



KAY
When Connie's husband was
killed. When his brother Fredo
was killed, That was business.

MARY
My father would never have done
those things,

KAY
I never understood. I loved him
and I gtill do. But 1 Came to
feel, I gtji1) feel, it yag being
in love with the devi;. How he

love his family and then do acts
of cold-blooded nurder. How is
that possible? I never could
answver that,

MARY
How do you know he did those
things? Did he admit it, diq
yYou have proof?

grows in the middle of your love
for each other. Ang then
there's nothing lefe, He's
guilty.

INT. PoLICE HOSPITAL ROOM - DAY

Michael in bed. Hagen andg 3 DOCTOR are there. connie eriters,
She greets Michael with a kiss, Michael looks at her. Hagen
and the doctor are about to leave,

HAGEN
The formalities are taken care
of Mike, they can't holg you.
It's a PR job now, we'll handle

it.
DoCcToRr

I'll drrange transfer to the

hospital.

Hagen and the docter 90, leaving Michae] alone with Connie.
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CONNIZ
What a mess.

MICHAEL
Did you find ous what I asked
you to find out?

MICHAEL
The old story again.

CONNIE
What do I tel) Vincent ang Neri®

MOVE IN ON MICHAFL
Michael looks at her for long moment, then nods his heagd.

INT. ROOM - DAY

Vincent, Neri, and Connie. Many framed Photographs. Neri nas
8 blackboard and chalk in roonm, He makes an "X." This is th

Federal Building where the Russos wil) testity tomorrow to the
Grand Jury.

NER
It's impossible to kill the Russo
brothers. They'rg testifying to

FBI follow them around, police
Cruisers follow them wherever
they go. Ana keep their houses
under surveillance. ang Ciced
always rides in their car, 1t1g
impossible. You'd have to kill
them in view of a million people
and a hundreg cops.

He shows him °n the blackboard.

VINCENT
Not impessible.

NERI
How would you do it?

VINCENT
I need a hundreq men. And at
least twenty great drivers.
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NERI
The important thing is no
civilians get hure,

VINCENT
Guaranteed.
(pause)
" 1Is this what Michael would vant?

CONNIE
He's too sick to decide, We
have to act for hinm.

VINCENT
Al?

NERI
Connie is right. we have to
do it.

FADE ourt.

FADE IN:
EXT. NY FEDERAL BLDG. - DAY

The Russo brothers move out door, Surrcunded by bodyguarszs,

COops, etc., into car in which Willie Ciccl sits in the
Passenger seat.

Other police, FBI and COPS get into a number of cars, escortes
by NYC Police.
EXT. STREET - DAY

Two school buses stop, cutting off the police cars.

EXT. ANOTHER STREET - DAY

MOVING VIEW

The guarded entourage makes jts way through city traffic.
INT. RUSSO CAR - DAY

Willie Ciceci is 2 human blockade for the brothers, whe relax
the back seat,

ANGLE ON FBI €AR
Agents following the Russo car,

)
-l



EXT. STREETS - DAY

A garbage truck backs into another car, Cuts off the Stree~
horns honk, and the drivers get oyt of their vehicles,

MOVING VIEW .
The Russo brothers' car Without protection.

-

EXT. 46TH STREET - DAY

A car slows, stops, drives ofz?, having dropped Vincens off. 1t
walks.

INT. RUSSO CAR - DAY

Willie Cicei laughs at the COPS and feds. 7The brothers feel
safe as long as Cicci's with them.

EXT. 46TH STREET - DAY

MOVING VIEW ON VINCENT
Stops. Buys a cigar, lights it up.

MOVING VIEW ON RUSSO CaARrR

Danny is short and cocky and thinks he looks like Richarz
Widmark. Sharkskin Suits, monogrammed cufflinks, the works,
Carmine is smoking a cigar,

EXT. RESTAURANT - DAY

We can read the sign: wJpog AND MARY'S ITALIAN RESTAURANT. ™
vVincent is one block away from the restaurant. We see a guy j:
4 nearby doorway who Sees Vincent. He's got a walkie-talkie.

NEW VIEW = )
A tank truek swings in front of the Russo car ang hits it.

‘Jesus! ciecr

A spurt of flame from the tank truck.

EXT. STREET - Day

Enraged, Ciceci a giant in the middle of the street roaring
curses. Men appear from vehicles and blow him away with an
enormous amount of automatic fire. A woman throws her coat
over her ten-year-old daughter. Others throw themselves on sxe
ground. The other bodyguard, the driver is wounded and is nes
Particularly good with his pistol.
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VIEW INTO STREET
Several of the gunmen run down 46th Stree: tovard a geszaya.
Car. One speaking into a walkie-talkie. )

EXT. RUSSO CAR - DAY .
Danny steps out.

CLOSE VIEW DOWN .
Gunshots ring out Just as his $200 loafers touch the cemer-.
Vincent shoots beth Russo brothers, just as Danny is fuprii.-
with a gqun. i

VIEW _
The police cars are catching up.

VIEW ON VINCENT

He throws down the gun. He takes a few steps as a car sShecosg
Up side street, making a wall of Cars seal off his escape
reoute.

Traffic stands still On E. 46th Street and horns blare as
gaping motorists and pPedestrians block traftic,

' VIEW ON THE RUSSO BROTKERS

in a pool of blood on the concrete. The cigar is stil] in
Carmine's teeth. MUSIC up.

FADE oUT,

FADE IN:
INT. HOSPITAL SUITE - DAY

CLCSE SHOT
A big brass shield: "Vite Corlecne Pavilion.n

A very opulent penthouse hospital suyite. Millions of flowers
with get well cards. We discover Michael in bed but getting
into silk bathrobe and Pajamas. He looks terrible, Connie is
Putting slippers on his feet. He can stand up but he carno:
walk without help.

Vincent Appears in FRAME and Michae] PUts his arm aroung hi=
and walks very Slowly to an armchair.

The VIEW WIDENS and we 3ee Neri and Joe Alessi and Rocco
Lampone. Also Hagen. Michael in armchair. He is in great
Pain but he smiles, Seems to be having trouble with his
visicn.



MICHAEL
Who would have thought after my
life that the real eneny was
inside my body?

CONNIE
Do you have encugh pain
medication?

MICHAEL

No, I won't take it., It
Scrambles the brain. Now listen
all of you, I have what they
call adult diabetes armytrophy.

A couple of weeks here on their
drugs and I'l]l be okay. But
they tell me I have to avoid
pasta and stress.

HAGEN
Den't worry, we'l] handle
everything.

MICHAEL

I've decided. Vincent takes my
Place. His orders are my orders.

CONNIE
He's too young.

MICHAEL
(short; the diabetes
makes him irritable)
And you're a woman.

HAGEN '
You make Vincent a big target.

MICHAEL
Neri, I know the Job should be
yours but I have nYy reasons.

NERI
You're my boss. I obey,.

CONNIE
Vincent's too young, too
hot-blooded -«
(seeing Vincent
rise beyond her)

She hesitates. Michael gives her a Godfather look. She sto:s.



HAGEN
We're in the middle of this
Vatican bank business,

MICHAEL

In two veeks, I'l]l be better,
I'll make myself better. Then
we all go to Italy. We wind up
the Vatican bank affair in Rome
and then wve gc to Palermo teo
hear Tony sing.

(making a joke)
And then I retire and live an
unstressful life.

CONNIE
Do you know that Vincent sees
Mary on the sneak?

MICHAEL
Cennie. No Stress, remember,

CLOSE ON VINCENT AND MICHAEL

. VINCENT
We're just friends.

MICHAEL

That is not relevant here. Now
listen to me. 1'p Tetreating
into civilization, into normal
life. But I leave too many

- enemies behingd. Vincent you and
Neri and Alessi are my rear
guard. Keep me safe.

HAGEN
And the Vatican bank deal?

MICHAEL
You and I have to front that.
But Vincent and the others back
us. After that You and I
retire. 1It's Vincent's Family.

Bedyguards at the door 2llow nurses to bring in more flowers.
They take Michael's temperature and Pulse. They leave.

MICHAEL
Neri, old friend. pe loyal.
I1'll reward you.

NERI
Just get well.



CONNIE
He's not ready.

MICHAEL
(final)
That's it, then. Alessi?
JOE
. Get well, Don Corleone, that is
all I wish.
MICHAEL

Good. That's done. In two
weeks all will be as before. We
will meet in Sicily.

(pause)
Vincent, help me to bed. I want
to speak to you alone for a
moment.

The others leave. Vincent helps Michael take ©If his slircers
and bathrobe. . i

MICHAEL
I didn't want to tell you this
in front of the others I
didn't want them to think I
lacked confidence in your
judgment. I didn't wans to
lessen your authority.

Vincent sits on the bed and waits calmly. He knows what
Michael is going to say. _

MICHAEL
You made the wrong move killing
the Russos and Cicej. It was
not what I wanted.

VINCENT
You were too-sick to make a
decision. I had the okay from
Neri and Hagen and Connie.

There is a long pause.

MIC
Connie? TCHAEL

VINCENT
It was the right decision.



MICHAEL
It was not what T wanted. But
Now we have to go on. Vincent,
listen toc me, Qdur world is
coming to an end. Qur
resolutions teo Problens are no
longer the AnswWers. We have to
change, I've been working for
twventy years to make that
change.” And then You kill three
pcogle right in the middle ef a
million peocple. In the street
©f the biggest city in the
world.

Then they hit Hagen. Altobello
tipped off the Cops about the
big meeting ana got you
arrested. we didn'st know what
they would do next. So 1!
figured, sjust Stop them in their
tracks. By the time they could
rTeact I figured you'ad be well
enough to take over.

MICHAEL
It was too much. It was too out
in the open. That's not the way
to operate now.

VINCENT
I had to protect You and the
Family.

.« MICHAEL .
And Neri and Connie agreed.
VINCENT
Yes.
MICHAEL
(sighing)

It's done. But from now oh, no
Bore of these preventive
strikes, do you understand?

VINCENT

Okay.

He does not really like this command.



MICHAEL
We'll protect ourselves, but ne
Bore outright war,

Vincent is silent but obviously resents the Criticism,

MICHAEL -
Vincent, listen to ne. 've
been through what YOUu are going
through. I made decisions that
were wrong. Maybe not sgo wrong
then but wrong for what I am,
Do you understana?

VINCENT
My decisions are not wrong for
me.
MICHAEL
(sees there can be no
persuasion)

Well, just obey my orders as
long as I am aljve.

(long pause)
If something should happen to
me, don't take vengeance.
Protect the Family, make a deal.
There's enough money for
everybody te ' live the lives they
want. You're taken care of,
too. It will be all over,

Vincent doesn't answer,

: MICHAEL
De you understand.

VINCENT
- I understand.

He arranges the covers of the bed carefully over Michae].

VINCENT

I'll stay here and watch.
MICHAEL

Noe. Go home.
VINCENT

I'll watch over the Family,



EXT. LITTLE ITALY - DAY

MOVING VIEW . '
Vincent and Mary walking in Little Italy. They are like t=g
scores of other tourists, buying knick-knacks and havip
cappuccine in the Italian nNeighborhoed that has becoze, "1ike
everything, a business. Every once in a While, we srf a

bodyguard, or a car, etec.
Vincent stops and Points upward.

VINCENT
Lock.

Mary looks up.

WHAT THEY SEr:

The windows of a Little Italy industria) building. The
paint is still visiple on the 6th floer: "Genco Oljive Q1
Company.®

-t
-

-~
o

5
-

VINCENT (C.8.)
Genco Olive 0j] Company-.
That wvas Grandpa'sg, This ig
where he was sghot,

They walk on.

MARY
Do you remember your father?

VINCENT .
Santino, By mother 2lways called
him Santino. He was killed
before I was born.

MARY
My mother always called him
Sonny.

VINCENT

He was the legend of the old
days. Itye heard a million
stories about hinm,

MARY
What about my father, what did
YOu hear about him?

VINCENT
Michael was like any Other son,
he inherited his father's
business.

. - T ememee . - - -

wn
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They part. Vincent remains with the inevitable bodyguarig,

INT. HOSPITAL SUITE - DAY

Bodyguards outside. Michael is much better,
visit him. She has a beautiful new bathrobe a

bim. Michael kisses her.

MICHAEL
They are beautifyl, but I'm
getting out soon.

MARY
You can wear them at home.

Mary Comes in «a
nad Palamas f.-

Michael puts en bathrobe, walks by himself to arnmchair.

MARY
You're so much better,
MICHXEL
The drugs, the bed rest,
(smiles)
And no stress.
MARY
Did Mem come to see you?
MICHAEL
Yes.
{pause)

You're a very warm-hearted gir},
you always were. I hear you're

fond of all your relatives,
especially your cousin.

MARY

Ch, Vincent, Yes. I love hinm.

MICHAEL

He's a first cousin. You can't

marry.
MARY

Marriage? I nean, I just love

him. I like him.

MICHAEL
He's a dangercus man to love.

He's a dangerous man to be with.

MARY
So were you.
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MICHAEL
And you know what happened.
Your mother. We ruined each
other's lives.

MARY
She doesn't feel that: way.,
She's happy now.

MICHAEL
(irritated)
Fine. It's you I'y worried
about. Don't see Vincent

anymore,
(it's an order)
MARY
No.
MICHAEL

He's not for you.

MARY
You're my father and I love you
and I read all these stories
about what you gdid. Horrible
stories. And I stil] love you.
You'll always be my father. vyou
say Vincent is dangerous, but
he's no danger to me. If I can
love you why can't I love him?

Michael sighs and then smiles,

MICHAEL
Do what you want then. I have
to take what I can get. Are you
coming with us to Sicily?

. MARY
I'm dying to see it, where the
family came from.

MICHAEL
And how is Tony?

MARY
He's doing well... everyone's
saying he's going to be the next
Caruso. He wvanted to fly back
to see you. I told him you
wouldn't want that.

MICHAEL
Good.

~1

m
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»

He hugs her and she leaves,

MICHAEL
(to himself)
In Sicily.

EXT. LA GUARDIA AIRPORT - DAY

Michael, Hagen, Vincent and Neri are Standing besjde a small
passenger jet ready to board when 4 car pulls up :,4 Phil
DeVito, carrying a very plump bag gets out, DeVito has becorme
a4 quiet, dangercus man: a man with nothing to lcose. He has
scars from the burns on his face. Tom Hagen shakes his hand
and introduces him to Michael Corleone. They shake hands.
They all board the plane.

INT. PLANE - Dpay

dressed very elegantly in the Roman style. Perfectly tailoread
and perfectly barbered. Elegant shoes. They could be mistake:
for nobility. But there is somethin very feral about both of
them. They are twins. They nod pPelitely and wish Michael a
good day. Michael gives them a smile, _

The plane has a small conference table like a diner's beoth
at which Michael, Vincent, Neri, Tem Hagen and pni} Devite siz.
They are silent as the Plane takes of?.

CAMERA is on the conference table.

MICHAEL
YOu can determine absolutely
whether the Securities are
counterfeit?

DEVITO
With the equipment 1 got in my
bag, yes.

MICHAEL
Tom, when you checked them out
did they look good?

HAGEN
Perfect. And they are not
listed as hot or stolen.

DEVITO
I tested the batch of securities
Tom brought to the States.
(MORE}
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DEVITO (contd.)
They were all good. No
counterfeits., “so Daybe you're
bringing me all the wvay over
here for nothing.

MICHAEL
It's worth the COSt to be
absolutely sure, Now DeVito,
yOu know the job. You are going
to check six hundred million
worth of securities, gtock in
Pig American companies like Coca
Cola and General Motors. These
securities are owned by the
Vatican Bank and are to be used
as collateral, I want to be
Sure that my money is safe.

DEVITO
You think the Vatican Bank would
knowingly defraugd you?

MICHAEL
Not the Bank but the bankers.
The Archbishop is Supposed to
direct them but they have to
know more about banking than he
does.

HAGEN
The Archbishop himself gave me
the securities we tested here.
He said it was a random sample
©f the billien they held.

DEVITO
I don't understand. They have
to all be good. Unless they got
them from Altobello, and the
Archbishop himself is in on jt.
Is that possible?

MICHAEL

We'll find out ip Rome. With a
very simple test. The
Archbishop said he couldn't ship
the securities to New York.
Okay. But we ask him to let you
test the securities. He has no
time to prepare. If he makes an
exXcuse and refuses pPermission,
we know he is in on jt.

- (MORE)
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MICHAEL (contd.)
If he lets you test, then even
if you find they're fake, we
know the Archbishop is in the
clear. Then it'sg those God's
Bankers who are swindling the
Vatican bank they are handling.

DEVITO
They have no idea I'm coming?

HAGEN
I told them we're bringing an
T advisor on how to sStructure the
loan. Not who YOU really are.

VINCENT
I guarantee you'll be safely
back in the United States
tomerrow night.

DEVITO
No. 1111 stay. I'll be the
buttoen.

They all lean back. one of the Best Bodyguards comes over and
asks them what they will have to drink and serves them. They
watch as the plane ccnmes over Rome and we SEE the dome cf sair-
Peter's Cathedral.

DISSOLVE TC:

EXT. ROME = VATICAN MAIN GATE - DAY

The main gate of Vatican City inside Rome. This main gate is
manned by SWISS GUARDS in fancy uniforms. Through these gazes

Michael sees how sober-everybody is,'listening attentively to
portable radics.

MICHAEL
(to quard, Italian)
What is it?

GUARD
(Italian)
Pope Paul is very ill,

They enter the building where they will have their meeting.
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CAMIRA goes to one of the gside gates where the POOr peorle e
working personnel enter Vvaticanp City. Through this gate co=
Altcbello with his bodyguards. The Swiss Guards here are ;-
sober black uniforms.

CUT To:

INT. ARCHBISHOP'S OFFICE SUITE - Day

Michael and his party being ushered into the Archbishop'e
coffice suite. They are ushered in by a young priest.

The Archbishop is et in Ceremonial dress, Some sort of

informal clerical garb but with something a little outlandis:
like a funny beret or maybe a half clerical shirt that js nao-
guite appropriate. He greets Michael, he is happy to see the

ARCHBISHOP
I was delighted that the
Securities I sgent pProved to be
genuine. You had me a little
worried, I admit, Apd who are
Your friends?

Michael introduces DeVito, Neri and Vincent. The Archbishop

greets them with great cordiality. The bankers are Uneasily
eying the Plump black bag DeVito has at his feet, ang his
burned, scarred face.

MICHAEL
Excellency, 1 hope you'll be
free to attend Dy son's debut

Performance in Palermo Saturday

ARCHBISHOP
I thank you for the tickets you
sent. Regretfully, I must
attend to my duties here in
Rome. With your permission, the
tickets will be given to the
POOr priests who need bread more
but will be happy with music.

MICHAEL
Cf course.

ARCHBISHEOP
And are we Prepared to go
forward with our business?



MICHAZL
-Yes.

VANNI
(cpens briefcase. He
is tense, eager)
I have all the nNecessary papers.
Already signed by everyone but
you.

He hands Michael the papers. Michael hands thenm over to Hager
Hagen studies them.

MICHAEL
Before I sign, cne final
Precaution. Mr. Devitoe is an
expert on counterfeit
securities. That black bag of
his has instruments Lo test-the
authenticity of ink and paper.
If he says the Securities are
genuine, I'll sign the
dgraement. The Vatican Bank
keeps the 600 million.

ENTE
That will take weeks. Time isg
of the essence now. That is an
cutrageous impudence. It is
impossible. ,

HAGEN
I find your attitude most
unprofessional.

ENTE
(scornfully)
You will never be a real banker. .

Vanni is alarmed, calms Ente down.

VANNT
The Archbishep has aAlready sent
4 random sampling to the United
States and they have been
declared genyine,

ENTE
(really angry)

You questicn the very integrity
- of the Archbishop. What
blasphenmy,



MICHAEL

(chuckling)
Perhaps Signor Ente has heard
the old adage: *"The best way to
steal from a bank is to buy
one." I apologize. But Strange
things can happen. I would
-Never question the integrity of
the Archbishop. Byt he is atrer
all, a holy Ran, a guider of
Souls, a shepherd Of sheep. He
is not an expert in finance.

ARCHBISHOP
{en the spot)
This seems a Simple matter, one
of common sense, Reither holy
hor financial. of course your
eéxXpert can examine all the
securities. I wijl} arrange it.

VANNI
Excellency, 1 Strongly advise
against it. we will find other
flnancial institutions that will
gladly loan the Boney. These
Pecple are not serious.

ARCHBISHOP

(very steely and cold)
Signor Corleone igs doing a
service for the church. Faith
is our metier, after all.

(to Michael)
My son, today is Wednesday. .
Your son performs in Palermo on
Saturday. Conme back to Rome
Monday and everything will be
arranged for Signor Devito to
examine the Securities. Is that
agreeatble?

MICHAEL
Yes. Thank you.

Ente plucks the Papers out of Hagen's hang.
ENTE
We will hold these until you
have made your decision.
Michael and his party leave after shaking hands a1} arournd,

CUT TO:



94 INT. BANX OFFICES - DAY
The God's bankers, Vanni and Ente, and Den Altobelle,

VANNI
Your American friend, Michael
Corlecne brought an expert to
test the securities You supplied
us, a Mr. DeVito. The Archbishop
has given permission for the
examinaticon on Monday. wWe have
five days to solve the problen.
Lo you know this DeVito?

ALTOBELLO
(angelic smile)
No. At ny age one knows so few

pecple.
ENTE

Will they pass?
ALTOBELLO

Those forgeries are perfect.
But they won't stand up to the
chemical tests. Then the whole
deal is dead. '

VANNI
How did he ever suspect?

ALTOBELLO
He's a Corleone.

ENTE
There is a more dangercus
Problem. The investi atin
magistrate, Lorenzo Viduce:.

ALTOBELLO

How close is he?
ENTE

Monday. Scmething must be done.
ALTOBELLO

I have very dear friends who
will help us. Before Monday.

ENTE
- That is in your field of
competence.



MICHAEL
And you know what happened,
Your mother. We Tuined each
octher's lives.

MARY :
She doesn't feel that way.
She's happy now.

MICHAEL
(irritatedq)
Fine. It's you I'm worried
about. Don't see Vincent
anymore.

(it's an order)
MARY
No.
MICHAEL
He's not for you.
' MARY

You're my father and I love you
and I read all these Stories
about what you did, Horrible
stories. And I stji]} love yeou.
You'll always be my father. vYou
say Vincent is dangerous, but
he's no danger to me. If I can
love you why can't I love him?

- Michael sighs ang then smiles.

‘ MICHAEL
Do what you want then. I nave
to take what I ecan get. Are you
coming with us to Sicily?

MARY
I'm dying to see it, where the
family came from.

MICHAEL
And how is Tony?

MARY
He's doing well..,. everycne's
5aying he's going to be the next
Caruso. He wvanted to fly back:
to see you. I told him you .
wouldn't want that,

MICHAEL
Goed.

~1
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He hugs her and she leaves.

MICHAEL
(to himself?)
In Sicily. .

EXT. LA GUARDIA AIRPORT - DAY .

Michael, Hagen, Vincent and Neri are Standing besjide a small
Pa3ssenger jet ready to board vhen a car pulls UP sad Phi}
DeVito, carrying a Very plump bag gets out, DeVito has becon:
a2 quiet, dangercus man;: a man with nothing to loge. He hag
scars from the burns on his faca. Tom Hagen shakes his hana
and introduces him to Michae] Corleone. They shake hands.
They all board the Plane.

INT. PLANE - pay

Already inside are two men who are Michael's BEST BODYGUARDS.
They are tall and powerfully built and handsone. They are
dressed very elegantly in the Roman style. Perfectly tailores
and perfectly barbered. Elegant shoes. They could pe mistake
for nobility. But there is somethin very feral about both of
them. They are twins. They nod Pelitely and wish Michael a
gooed day. Michael gives them a smile.

The plane has a small conference table like a diner's boeth

at which Michael, Vincent, Neri, Tom Hagen and pnii DeVito sit
They are silent as the Plane takes off.

CAMERA is on the conference table.

MICHAEL
You can determine absolutely
whether the sSecurities are
counterfeit?

DEVITO
With the equipment I got in my
bag, yes.

MICHAEL
Tom, when you checked them out
did they look good?

HAGEN
Perfect. And they are not
listed as hot or stolen.

: DEVITO
I tested the batch of securities
Tom brought to the States.
(MORE)



: DEVITO (ccntd.)
They were al} good. No
counterfeits. "So maybe YOou're
bringing me all the way over
here for nothing.

MICHAEL .
It's worth the COSt to be
absolutely sure. Nov DeVito,
you know the job. Yyou are going
to check six hundred million
worth of securities, stock in
big American companies like Coca
Cola and General Motors. fThese
securities are owned by the
Vatican Bank and are to be used
as collateral. 1 want to be
Sure that nmy money is safe.

DEVITO
You think the Vatican Bank woulad
knowingly defraud you?

MICHAEL
Not the Bank but the bankers.
The Archbishop is supposaed to
direct them but they have te
know more abouyt banking than he
does.

HAGEN
The Archbishop himself gave me
the securities we tested here.
He said it was a randem sample
of the billien they hela.
Q 3

DEVITG
I don't understand. They have
to all be goeod. Unless: they got
them from Altobelle, and the
Archbishop himself ig in on it.
Is that possible?

: ‘ MICHAEL
We'll find out in Rome. With a
very simple test. The )
Archbishop said he couldn't ghip
the securities to New York.
Okay. But we ask him to let you
test the securities. He has no
time to prepare. If he makes an
excuse and refuses Permission,

we know he is in on it.

(MORE)
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MICHAEL (contd.)
If he lets you test, then even
if you tind they're fake, we
know the Archbishop is in the
clear. Then it's those God's
Bankers who are swindling the
Vatican bank they are handling, .

. DEVITO
They have no idea I'm coming?

HAGEN
I told then we'rs bringing an
T advisor on how to structure the
loan. Not who You really are.

VINCENT
I guarantee you'il be safely
.back in the United States
‘tomerrow nighe,

DEVITO
No. I'll stay. I'll be the
button.

They all lean back. One of the Best Bodyguards comes over ang -
asks them what they will have to drink and serves them.. They

watch as the plane ccmes over Rome and we SEF the dome 'cf Sain-
Peter's Cathedral. ' -

DISSOLVE TC:

EXT. ROME = VATICAN MAIN GATE - DAY

The main gate of Vatican City inside Rome. This mafnygﬁté‘is‘_
manned by SWISS GUARDS in fancy uniforms. Through thesa gates
come Michael and his group in a car. - ' '

Michael sees how sober'everybody is,'listening attentively to
portable radios. :

MICHAEL
(to quard, Italian)
What is it? .
GUARD -7
(Italian)
Pope Paul is very ill.

They enter the building where they will have their meeting. -
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CAMERA goes to one of the side gates where the poor pecple ¢
working personnel enter Vatican City. Through thisg gate co=
Altobello with his bodyguards. The Swiss Guaras here are
sober black uniforms.

L)
-

CUT TO:

INT. ARCHBISHOP'S OFFICE SUITE - DAY
Michael and his party being ushered into the Archbishcp's
cffice suite. They are ushered in by a young Priest.

The Archbishop is not in ceremonial dress. Some sOort of

informal clerical garb but vith scmething a lite]e outlandis:
like a funny beret or naybe a half clerica) shirt that is no-
quite appropriate. He greets Michael, he ig happy to see the

Already in the syite are Monsignor Z2izola and Vanni and Ente.
They are charming but a little tense. The Archbishop sees th
everycne is comfortable in armchairs and sofas.

ARCHBISHOP
I was delighted that the
secCurities I sent pProved to be
genuine. You had me a little
worried, I admit. And who are
Your friends?

Michael introduces DeVite, Neri and Vincent. The Archbishop

greets them with great cordiality. The bankers are Gneasily
eying the plump black bag DeVito has at his feet, ang his
burned, scarred face.

MICHAEL
Excellency, I hope you'll be
free to attend By son's debut
performance in Palermo Saturday
night.

ARCHBISHOP
I thank you for the tickets you
sent. Regretfully, I must :
attend to my duties here in .
Rome. With your permission, the
tickets will be given to the .
POOr priests who need bread more
but will be happy with music.

MICHAEL
0f course.

ARCHBISHOP
And are we prepared to go
forward with our business?



MICHAZL
—Yes.

VANNI
(opens briefcase. He
is tense, eager)
I have all the Necessary papers.
Already signed by everyocne but
you.

He hands Michael the Papers. Michael hands them aver ¢o Hager
Hagen studies then.

MICHAEL.
Before I sign, one final
precaution.  Mr, DeVits is an
expert on counterfeit
Securities. That black bag of
his has instruments to tast-the
authenticity of ink and Paper.
If he says the Securities are
genuine, I'll sign the
dgreement. The Vatican Bank
keeps the 600 milljen,

ENTE
That will take weeks. Time is
©f the essence now. That is an
outrageous impudence. It is
impossible. _

HAGEN
I find your attitude most
unprofessional.

ENTE
(scornfull )
YOou will never be a real banker...

Vanni is alarmed, calnms Ente down.

VANNT
The Archbishop has already sent
4 random sampling to the United
States and they have been
declared genuine,

ENTE
(really angry)
You question the very intagrity
- of the Archbishop. What
blaspheny.
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Ente plucks the papers out of Haéen's hand.

MICHAET,
(chuckling)
Perhaps signer Ente has heard
the old adage: r"Tn, best wvay to
steal from a bank is to buy
cne." I apologize. But Strange
things can happen. I would

-Naver question the integrity of

the Archbishep. Byt he is after
all, a holy man, guider of
Souls, a shepherd of sheep. He
is not an expert in finance.

ARCHBISHOP
(on the spot) -
This seems a simple matter, one
©f common sense, Neither holy
nor financial. of course your
expeart can examine all the
securities. I wjl) arrange it.

VANNI
Excellency, 1 Strongly advise
against it. We will find Cther

gladly loan the noney. These
Pecple are not seriocus.

ARCHBISHOP
(very steely ang cold)
Signor Corleone is doing a
service for the church, Faith
is our metier, atter all,
(to Michael)
My son, today is Wednesday,
Your son performs in Palermoc on
Saturday. Conme back to Ronme
Monday and everything will be
adrranged for Signer DeVito to
examine the securities. Is that
agreeable?
MICHAEL
Yes. Thank you. .

=

ENTE
We will hold these until you
have madcgyour decision. :

CUT TO:

Michae] ahd his party leave after shaking hands a1} around.
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The God's bankers, Vanni and Ente, and Don Altodells,

VANNI
Your American friend, Michael
Corleone brought ap exXpert to
tast the sscurities YOou supplied
Us, a Mr. DeVits. The Archbishop
has given permission for the
examination on Monday. Wwe have
five days to solve the groblem.
Do you know this Devito:

ALTOBELLO
(angelic smile)
No. At nmy age one knows so few
Pecple.

0 ENTE
' Will they pass? '

ALTOBELLD
Those forgeries are perfect.
But they won't stand Up to the
chemical tests. Then the whole
deal is dead. ‘

VANNT
How did he ever sSuspect?
ALTOBELLO
He's a Corlecne.
ENTE

There is a more dangerous
problem. The investigatin
magistrate, Lorenze Viducesi,

. ALTOBELID
How close is he?
ENTE
Monday. Something must be dong.
ALTOBELLO

I have vcrﬁ dear friends who .
will help us. Before Monday.

ENTE
- That is in your field of
competence.
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ALTORELLD
Unhappily, yes. But since we are
all in this together, I think you
should tell me one thing. 1Is the
Archbishop =~ a friend>

VANNI
(locks at Ente)
He knows the securities are
forgeries. Nothing else.

ALTOBELLD
An Archbishop? why?

ENTE
Because of his bad investments
the Vatican Bank stands to lose
a billion dellars. If that
Ccomes cut he will be a bishop of
some village in Australia.

ALTOBELLO
Such a holy man. a saint., It
must be hard for him.

Vanni and Ente smile. Altobello notes the smile with an
angelic look. -

EXT. COURT OF JUSTICE - DAY

Official building of the Court of Justice in Rone. Guardez »ny
armed soldiers and police.

INT. CQURT OF JUSTICE - DAY

Michael, Hagen and DeVito enter the building, They are
escorted to the office that bears the name of MAGISTRATE
LOREN2Q VIDUCCI. .

INT. MAGISTRATE'S OFFICE - DAY

This office is very different from the other offices. scrz o=
Scraggy. They are shown into the office by a young weman whsa
gives them a bright smile.

MAGISTRATE VIDUCCI is a man of about forty. Very intaense a-a
sincere locking. He speaks English.

VIDUCCI :
Now, Michael Corleone, how may I
help? :



HAG
We are involved
the Vatican Bank
that you are inv
of the banks own
bankers who are
Archbishop Grazi
who are called ¢
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in a deal with

. We have hearc
estigating some
ed by the
adviscrs to the
adei. The men
od's Bankers.

viouccr

Whoever calls th
sense of irony,
that a magistrat

three years. To

em that has a
You understand
e in Italy is

job for the past
investigate

those "God's Bankers." In a few

weeks I will pre

sent formal

charges. The banks they own are
Near collapse. Oonly pressure

from my politica
kept me from doi

MIC
Heow?

V1D

l superiors nas
Ng 30 until now.

HAEL

UccI

These bankers advise the

Archbishop Grazi
their banks mone
lost, the money
The banks will ¢
Pulls scmething
heaven,
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has disappeared.
all unless Vanni
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MICHAEL
But there is a Lettar of Comfort

from the Vatican
that cannot fail

VID
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~The Vatican is a

State. They do
our jurisdiction
letters signed b

Bank. Surely

UCCI

SOovereign
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Y St. Peter and
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In any case *

MICHAEL

in twvo weeks?

HAGEN

hey will be charged

That's why they were in 3 hurry.

viDucer

Always beware in legal matter

vhen peopl

¢ are in a hurry.
MICHAEL

Is the Archbishop also quilty

I will nev
here --
and here -
I know he

Why won't

Because th
this count
to happen,
foreign st
is guilty,

him. He emb

And that ¢
And if a n

Popes are
neither is

.-

(ri
Thank you

vipuces
er know in court.
(he taps his heart)

- (he taps his he
is guilty.
HAGEN
YOou know in court?
VIDuCC:T

€ great politicians
TY will never allew
Alsc the Vatican
ate. If the Archbi
they will have to
@zzled their mone
hey will never do.

HAGEN
ew Pope has new ide

. VIDuces:
like hagistrates, ..
indispensable.

MICHAEL
sing)
for your help.

?

But
ad)

of
iz
is a
shop
try
Yt

as?

They all shake hands and Michael and Hagen leave,.

EXT. ROME - DAy
They wvalk for a while.

dead. "

Pecple are gathering, €rying.
1S spreading through the Press and people:

"Pope Paul

FADE our,

@
{u

The new
VI is

S
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FACE IN:
EXT. PALERMO - DAY
"Interxmezzo." Early merning MONTAGE:

The city of Palermo on a bright sunny day, The camera travel:
over its cathedrals, the Greek and Arabic architecture o its
Bulldings, the opera house. Then the Camera rests on a vilia
just outside the city limits.

DIssoLvE:

EXT. VILLA OF DON TOMMASINO IN SICILY - pay

Michael and DON TOMMASING are seated under the trae that i{s i~
frent of Den Tommasino's house. The house in which mayke
Michael lived in when he Was in exile in Sicily,

They are seated at a wooden table which holds a bowl of clives
and other huge wooden bowls and platters holding a variety cf
focd, alsc some bottles of wine. Don Tommasino is in his
nineties, in a wheelchair. He is eating with a hearty appetis
for a man so old, but he is alse listening intently. Michae.
Sips wine but doesn't eat much though Don Tommasine urges hin
en. Off in another part ©f the garden we can see the two 2eg-
Bodyguards and Vincent w;lglnq the perimeter of the garzer.
The conversation is in Sicilian,

MICHAEL
You see the fix I'm in. I know
those bankers and the Archbishop
are lying, but who can I go to?
The other Pezionovantes of the
Church will never hear anything
against one of their own.

DON TOMMASINO
I know one man. He is a saint
on earth.

MICHAEL
And who is that?

DON TOMMASINO
Cardinal Lamberto. He is the
Cardinal of Venice. A wise and
good man. :

: MICHAEL
Can ycu arrange for me to see
him?
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DON TOMMASINO
We were boys together, we both
grew up in the same little
village in Sicily. Alas, our
Paths separated.” But he will
renenber. He will saee ycou.

MICHAFL
You'll arrange it then?

DON TOMMASING
Of course. Michael, why don't
you buy a farm like me and live
this life. Here I am, a man
almost ninety, and I'm happy and
healthy.

MICHAEL
(smiling)
I wish it were that easy.

CuUT 10!

EXT.. PALERMO COUNTRYSIDE/MOSCA'S VILLA - DAY

MUSIC from "Cavalleria Rusticana.™" A car drives up to a
substantial villa and farmhouse. There is a flock of sheer cn
a neardy hill. Servants work the land doing chores etc,
Cutside the big villa waits a tall heavy man with a big rzsunz
cheerful face. Very strongly built and carrying a Lupara in
his hand. He is dressed in the old style of peasant rich
landowner. He could be right out of Cavalleria Rusticana. He
waits for the car door to open, his Lupara dangling from ris
Arm. But he is alert,

Qut of the car steps Don Altobello. They greet each ether
Warnly and we learn the man's name is DON MOSCA.

EXT. MOSCA'S GARDEN - DAY

He leads Altobello not inside but to a huge round wooden takle
underneath some lemcn treaes that give a shaded area in his
garden. A servant brings huge jugs of wine and a platter of
cold sausage and ham and cheeses. Don Mosca whips out a

knife, reaches over his head for some lemons hanging on the
tree, slices them ang throws them into a Jug of wina. He
serves his guest with wine and food. Then on to business. 7T-¢
conversation is in Sicilian. '

ALTOBELLO
This is my dream. To live
peacefully in Sicily. How
beautiful it is hera.
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MOSCA
I'm honored yoy've ccme this
long way from Palermo L0 pay me
a visit. It's been Some time
since we've done business. ana
I hear you've been busy. How is
it that you've never called on
nX services? Have I grown toeo .
old and fat?

He says all this in a very jovial way with backslappings,

ALTOBELLO
Don Mosca, I've been saving you
for something important. you
are my ace in the hole as we say
in America. I have a big stone
in my shce. T hope you can

remcve it,
MOscaA
Only one stone?
ALTOBELLO

It's dangerous. yeu will have
to take precautions,

MOSCA
If it weras easy, how could T
make a living?
(smiling)
Tell me your Problem. Then 1
will tell you oy price.

ALTOBELLO
(in ecstasy)
Ah, what bread, clives in
their virgin eoi). Only in
Sicily.

He pours oil and vinegar over the bread and eats with gqusto.

LONG SHOT of thenm talking under the trees and then Mosca
escorting him to his car. For the first time the big rouna
Cheerful face is grim and thoughtfyl.

INT. MOSCA'S HOUSE - DAY

Mosca goes into the house. He goes up to the bedroom ang
unlocks a closet with his key. In this closet is a rack of
costunmes. He takes some QuUt. One is of a Hotel doorman,
another a business suit with homburg, another ©f a policemarn
etc. He looks at them thoughtfully ang shakes his head,

r
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Then he takes Cut the soutane ©f a priest with ACCTessorias ar
then the round black nat with the brim a1} around, He puts «
the hat, nholds the $Cutane against hig chest ang Shiles at ¢»
Birror with admiration.

DIssoLve 1g.

EXT. VENICE CANAL = NIGHT

Michael stands in a solitary Speedboat moving through thre mis:
in Venica. With him is Don Tommasine,

EXT. VENICE CLOISTER - DAy

Don Tommasine and Michael are admitteqd into the cloisser,

INT. CLOISTER/LIBRARY = DAY

They are led into a Small 1ibrary where CARDINAL LAMBERTO s
waiting for them. He is in the garp of a4 country Priest ang p,
greets them in the warnm way of a fellow villager, not 2 prince
©f the church. He speaks English,

CARDINAL LAMBERTO
Don Tommasine, when will I hear
Your confession?

DON TOMMASING
Ah, I'm too old to sin.

CARDINAL LAMBERTO
But not too old for virtue, eh?
It is never too late to Tedeen
yourself. ang this young man,
who is he?

MICHAEL
Michael Corleocne. An old friend
of Don Tommasino. e Fequested
this interview 4% a favor to ne,

CARDINAL LAMBERTOD
Let's go out to the Garden.
Soon I'will have to go to Rome,
I will be imprisoned in stone,
Who knows whep I will be able to
plant my garden again. Coma.
Come.
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EXT. CLOISTER GARDEN - DAY

He leads them out into a beautiful garden with statues c<
saints and Greek fountains. They sit in stone chairs, or rmay
marble. The garden is full of tlowars. -

CARDINAL LAMBERTO
Speak. If I can help you I will.

LONG SHOT

as Michael tells his story ¢f the Archbishop and the Vatican
Bankers. We do not hear them. Then We come in CLCSE on the
Cardinal. He seems not to be listening but is Playing with ==
flowers that grow arcund him.

CARDINAL LAMBERTO
I{ what you say is true, there
will be a great scandal.

MICHAEL
I will do all I can to Prevent
anything from being made public.

CARDINAL LAMBERTO
And I will not. I am called to
Rome, the Pope is dead and wve
nust elect a new Pope. I will
perscnally look into this
matter. And I thank you for
bringing it to my attention.

Michael is in some distress. ' He unloosens his collar and he i:
very pale. The Cardinal notices this.

MICHAEL
Is it possible that I could have
a glass of orange juice or
anything sweet?” I'have a little
- trouble with diabetes. My bloed
Sugar goes too low.

CARDINAL LAMBERTO
Certainly.

He rings bell and a young priest appears. Cardinal gives hi=
an order and the priest immediataly brings glass of orange
juice and scme candy bars on traY. Michael gqulps the crange
Juice and his symptoms immediately disappear.

MICHAEL
(apologetically)
- When I am under stress this
sometimes happens.
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CARDINAL LAMBERTO
I understand.

MICHAEL
TO come te you on such a
delicate matter, an accusations
against your archbishop. It was
difficult.

CARDINAL LAMBERTO
How long nave You been ill?

MICHAEL
The doctors tell me for many
years. But only lately has it
become so severe.

CARDINAL LAMBERTO
The mind suffers, the body cries
out.

(smiles) .

We have had some saints who when
their minds suffered, flagella-
ted themselves to make the body
€Iy out. But that was in less
civilized times. Now the bedy
cries out without such help.

MICHAEL
(gazes intently into
the Cardinal's face)
That may be trye.

CARDINAL LAMBERTO
(to Don Tommasino)
Could you leave us a few minutes
alone together?

Don Tommasine is wheeled Out by cne of the young priests. Tre
Cardinal and Michael are alone except for the young priesss Ey
the door and cut of earshot,

CARDINAL LAMBERTO
Would you like to makae your
confession?

MICHAEL
Your Eminence, I haven't made a
true confession for thirty
years. It would take up too
much of your time.
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CARDINAL LAMBERTO
(smiling)
I always have time to save souls.
Just because I vear a red hat
doesn't mean I'p Still not a
priest.

MICHAEL
(also smiling)
I'm beyond redemption.

CARDINAL LAMBERTO
That is the sin of pride. goq
always calls, only pride refuses
his forgiveness. If you cannot
behold the living God without
hatred, then Your hell is
veluntary.

The Cardinal rises from his chair and leads Michael to ancther

Part of the garden.

EXT. CLOISTER GARDEN/ANOTHER AREA - DAy

Here there are two chairs with a screen of Plants between the-

a weird approximaticn of the confessional box in chureh.

CARDINAL LAMBERTO
I scmetimes hear the caonfessions
of my young priests herae.
Sometimes the desire to confess
is overwhelming and we nust
seize the moment,

He hands Michael a candy bar he has Palmed from the tray.

CARDINAL LAMBERTO
Maybe this wil} help you.

Michael is amused by this approach. 'He sits in one of the
chairs,

MICHAEL
What is the point of confessing
it I den't repent?

CARDINAL LAMBERTO
You suffer, that is enough for
~ how,
He sits down in the cther chair.

MICHAEL
It's useless.
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CARDINAL LAMBERTO
Do it to help me, jf 1 save a
ill give pe a
credit., I hear you're a
Practical man. inae have you

got to lose?

Michael unwraps the €andy bar and takes a bit. Hé speaks
almost insolently.

MICHAEL
I betrayed my wife.

CARDINAL LAMBERTO
(staring awvay from
Michael])
Go on my son,.

MICHAEL
I betrayed myself.

The Cardinal bows his head.

MICHAFL
I have killed men and ordered
men to be killed.

There is a long pause.

CARDINAL LAMBERTO
Go on my son.

MICHAEL
I ordered the death of ay brother.
He injured me. I killed my
mother's son., I killed my
father's son.

Suddenly Michael is weeping. His Voice breaks. The Cardinal

stares away impassively. Michael takes out a handkaerchies and
wipes his eyes.

The Cardinal BUrmurs a prayer and makes the s$ign of the Cress,

CARDINAL LAMBERTO
God will forgive you, never doubt
that. Your sing are terrible ang
it is just that you suffer. your
life could be redeemed but I know
YOU do not believe this. You
will not change. But remenber
this, your sins will be forgiven
sonewhere in eternity,

e - - - -, .
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The Cardinal rises briskly to his feet as if he had hea:s e~
most banal of confessicns.

CARDINAL LAMBERTO
You see, you haven't lost any-

thing. And You feel better now.
Another glassg of orange juice?

MICHAEL
No. I'm all right. Thank vey.

e

EXT. PALERMO AIRPORT - DAY

(Note: Palermo has a very S8pooky small airport completely
surrcunded by mountains so that 1t looks like a Plane czulg
never get in or out.) A small private Plane lands.

EXT. PLANE - pay

Michael getting off the Plane. The two Best Bodyguards have
already gotten out and are waiting,

DISSOLVE To:

EXT. PALAZZO GARDEN - DAY

Behind the palazzo there is an enormous garden enclosed by a
round curving wall and in that garden there is a huge party
going on. Llarge tables coverad with brightly colored huge
umbrellas seat at least eight Pecple at each table.

On a great marbled terrace of the Palazzo sit the important
characters of our Story. The terracas is shaded by a great

awning with green and white stripes. The terrace holds two
tables. At one is S$eated Michael Corlecne and his family.

These include: Tony, Mary, Kay, Connie, Tom Hagen and his wise
and Johnny Fontane. There 18 also Vincent whe Sits a litsle
apart from the others but next to Connie. DeVito and Nerj sit
with Vincent.

On the side of the garden against the vall i{s a Platform on
which a sSMALL ITALIAN BAND Plays opera selections, Tne band
gives a flourish and the people in the garden stop talking.

Michael Corleone gets up and addresses the pecple in the garden

as he raises his wine glass.

MICHAEL
I want to introduce to You Don
Tommasino, my protector many
years age here in Sicily. Andg
the man I most adnmire, respect
and love.
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Don Tommasino is seated under a tree in the garden. He rais.
his glass of wine to acknowledge the compliments, jjgq
introduction is a mere formality., He knows most of the pecg:
present.

VIEW ON MICHAEL

MICHAEL
I have invited You here to
Celebrate ny son's first
appearance in an cpera house.
Two days from tonight, he will
8ing in the Teatro Massimo.
Cavalleria. Yoy will al}
receive tickets., I hope you
will be able to attend. To tel)
the truth I never vanted him to
be a singer, until one day I
heard nim Sing. Then T wished
it with all ny heart, Tony.

As Tony gets up te go to the platform evVeryone in the garden
applauds. Tony grabs his Sister Mary by one hand and Johnny
Fontane with the other. He takes them both through the Sarde=n
and up to join the orchestra,

TONY
I1'd like my Sister Mary to help
out, sing the harg parts because

performance. Ang oy godfather, .
Johnny Fontane, who was my first
and best teacher in music.

As the three of them sing a tedley of songs, includinq "Be My
Love, " Michael motions to Vincent to join him and they go to
Den Tommasino's table.
MICHAEL
Don Tommasino, allow me to
introduce MYy nephew, Vincaent,
He is the son of Santino.

DON TOMMASINO
A handsome fellow,
(smiling)
If you ever need 3 Placas to hide,
come to nmy home. Eh, Michael?

: MICHAEL
No place better.
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DON TOMMASING
congratulations. Your son
- 8inging in the Teatro Massinpo.
What an honor. And yeu, ay
young Vincenzo, do You sing tooe?

This is good-humoredly sardenjc. The Don knows Very well wha=-
Vincent does.

VINCENT
No, I help with the family
business. I'm a business man.

In true sicilian style he kissas the hand of pon Tommasins

VINCENT
1 kiss your hand, Don Tommasing,

DON TOoMMASINO
Bless you. Bless you,

They get up and go back to the torraéc.

At a small table just below the terrace are seated Michael's
Bodyguards. The Bodyguards are watching everything ve

carefully. They stand Up casually as if ¢o Stretch thelr legs
by walking around the garden.

CAMERA ON TABLE ON TERRACE: Only Connie, Vincent and Hagen are

at the table. Kay and Hagen's wife have left and are mingling
with guests.

CONNIE
Are those two men as good as
they look?

VINCENT

Better. The best. They wen't
let Uncle Michael oyt of thair
Sight no matter where he goes.

CONNIE
They sure don't look like the
hen my father had when I vas a
kid. 014 fac Clemenza, Tessio,
Luca Brasi.

VINCENT
(smiling)
Times change. Inages change.

HAGEN
Connie, I know You have a lot of
bad memories.

(MORE)
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HAGEN (contd.)
But those days are over. Now we
deal with the Vatican a big
bankers. We have the F dation
and deal with the most | T T
respectable people in tﬁf wWorld.,
It's a wvhole new empire.; v A
CONNIE (.\; 5 'f\““*::.j'.\’ "“‘,_\\..-'_:i-/
(very coolly) Ry
We still have to watch out for——
Michael.

VINCENT
Den't worry.

Michael comes back to the terrace where Tom Hagen, Vincen+
and Conrie are waiting.

MICHAEL
(to Vincent)
Altobello still says he's our
friend. He's coming to the
Performance. Have You got people
who will cover him from the
noment he leaves his hotel?

VINCENT
All taken cars of.

HAGEN
Go slow.

MICHAFEL

Yes, Vincent, you've instructed
those. bodyguards, no show of
force unless absolutely
necessary? I den't want Kay to

- be... I den't want her to
remember.

VINCENT
They'll be like ghosts.

MICHAEL
(joking)
Good ghosts.

VINCENT
(grave)
"Yes.

Michael touches Vincent's head affectionately.



: MICHAEL
You look just like Your father,
CONNIE
(affectionately)
Yes, you do.
MICHAEL .

(to Connie)
You look like your father, too.
I see scnme of Luey in Vincent.

CONNTIE
Not at all.

They sit back and listen to the singing. Kay and Ttonm Hagen's
wife come back to the table. They a}l listen. SERVANT
brings a phone to Kay.

SERVANT
Telephone, Signora.

Kay picks up the Phone. She moves 2 slight distance away,

CLOSE ON MICHAEL
watching her.

KAY (0.s.)
{on Phone)
Oh darling, when does your
Plane arrive?
(listens)
Ch that's terrible. 71¢ would

you here. vYes, T do understand.
I love you, I'll call you
tomorrow.

She hangs yp Phone. Turns to Michael.

KAY
Douglas® Jury trial will go
Another week. I'p sorry.

M
Would you like to take a little
walk through Palermo tomorrow?

KAy
Will you have time?

‘MICHAEL

Sure,

They smile at each other.
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The singers finish singing. Everybody in the garden stards
up to applaud. Tony and Mary and Jehnny Fontane take bows.

VIEW .
Connie. She has put her arm through Vincent's as if locking
them both against the rest of the family.

FADE ovUT.

FADE IN:
EXT. PALERMO - DAY

The next morning. Kay and Michae) are walking down an avenue
lined with sidewalk cafes, their tables and chairs filled wisn
Pecple having their early morning coffee. Michael and Kay are
chatting pleasantly like twe not so close friends. Far ofs,
down near the end of the avenue, we see a motorcycle and RIDER
in helmet - only a spot really - except we hear the BoOtorsycle
roaring.

Michael and Kay are walking in the direction of the motorcycle.
About twenty yards- behind Michael and Kay a long black car is
following them slowly. One of Michael's CHAUFFEURS is driving
it. Beside him is Al Neri.

KAY
I see you still always have Al
Neri guarding you. Even after
all these years of respectabil-
ity. Do you still need him?

MICHAEL
(smiling)
I'm getting old. I need
somebody to help me out of the
car. To carry my briefcase.

KAY
(smiling)
Oh, Michael, you're stil] such a
liar.
MICHAEL
(deadpan)

No, seriously, watch me walk.

Michael then does an amazing transformation. He is an old marn

walking with a shuffling gait, he takas Out a handkerchief ana
blows his nose, his hands trembling.
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Kay watches him gravely. Suddenly, Michae) Straightens up a-
then quickly tries to Stand on his hands like 4 young tcy. K
bursts out laughing. Michael can't Dake it and sits on ing
pavement. Kay helps hin get up. - He Bay or may not be wearins
a hat, which has fallen off ang which he picks up.

MOVING SHOTS .

At that moment the motorcycle starts coming toward them. we
See Neri in the car instantly alert but the Dotorcycle gces
slowly by, up the avenue and pPasses Michael and Kay ang
continues on up the avenue, Neri relaxes. But now bering the
far up the avenue Ve See the motorcycle bake a turn L0 ceore
back down the avenue and then come to a stop.

RKay and Michael keep valking.

MICHAEL
I've planned everything out for
YOu and Mary and whoever else
YOU want to sightsee with. You
have a car and driver and a
couple of guides,

KAY
Are you as excited about Tony's
debut as I am? -

MICHAEL
Yes.
KAY
Are you pleased? aAre You really
happy? :
MICHAEL
Yes, I am.

Now everything happens very fast, We see one of the two Bes:t
Bodyguards down the avenues who has ocbviocusly been sipping
Coffee at one of the Coffee tableg get up. In one motien he
hurls his chair inte the path of the oncoming motorcycle whick
brings it crashing to the ground. Its driver is Sprawled in
the avenue, stunned.

At the same time we See the other Best Bodyguard standing
behind Kay and Michael, his gun drawn. Michael Sses hin anc
motions him to Put his gun awvay before Kay sees it.

Meanwhile, the car with Neri ig Speeding down the Street af+eg-
the motorcycle, but slows when it crashes.
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MICHAEL
(reassuring Xay)
Just a purse Snatcher. Happens
all tha tire.

Meanwhile, the first Best Guard who threw the chair ig¢ life:inma

.....

the rider off the ground and pulls off his helmet: -

It is dust a young kid._ The guard gives hinm twvo ve ensl
slaps gn each side of his face Whila smiling at him?y %his e
should be done to show the containment of ferocity, The slaps
BUst be very gentle as You would give an infane,

FIRST GUARD
Give the lady back her Purse
and beg her forgiveness.

-

Kay and Michael approach. The boy returns the Purse to Kay arn:
3polcgizes. The Best Bodyguards have Biraculously disaprearez
3s he does so. Neri is Out of the car ang angry

Kay is disarmeq by the youthfulness of the thief ang relieved
that this is just an ordinary straet Crime.

KAY
Michael, just let hinm go.
He's so young. ,

Michael smiles at the boy while paﬁting Kay on the shoulder,

MICHAEL
(Sicilian)
Go get your bike and go home to
Your mother. And do an honest
day's work for your petrol.
(translates for Kay)

Kay and Michae) watch the boy wheel hijs bike down the Avenue.
) MICHAEL
After Tony's perfornance, can
vWe go out one night tor dinner?

KAy
We'll see.

CUT TO:

EXT. ROME - COURT OF JUSTICE - DAY

We SEE armed soldiers around the building,
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INT. VIDUCCI'S OFFICE - DAY

The office of the
great excitement,
present are three

Magistrate vidye
a4 sheath of docuy
AIDES ana secret

Vibveer

We have thenm now, tho
bankers.

Seng

(to SecCretary)
a4 courler at onc

pPalazzo of the Corleo
him I have al} the ev

need

and that I wilj}

4gainst Vanni and Ent
inmediately, fThe pol
€an never stop me now

The Secretary leaves the office.

FIRST a1

You will be in danger
should take Precautio

VIDUcce:

They would never dare

He goes to window.
below,

Locks out the

SECOND A

This will make your ¢

vVibucer

Or end it., we heed g

here.

INT. VATICAN CHAPEL - EVENING

MED. CLOSE VIEW

The conclave of CARDINALS-sitting
chapel. The results of the fourth

ary.
38 God's

e to the
nes. Tell
idence we
Proceed

e

iticians

DE
. We
ns,

window inte the courtyars

IDE
areer.

ome air in

burning ana the documents

CUT TO:

in rows of chairs in the
ballot are read:
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: CARDINAL
99 votes for Lamberto, 11 fer
Siri, 1 for lorscheider,

CAMERLENGO
(to Lamberto)
Do you accept Your cancnijical
electicn as Supreme pontife>

All eyes upon Cardinal Lamberto. He Resitates,

CARDINAL LAMBERTO
May God forgive you for what you
have dcne in mYy regard.
(pause)
Accepto,

CAMERLENGO

By what name do YOou wish to be
called?

CARDINAL LAMBERTO
(pause)
John Paul the First.

The voting cards are stuffed into the antiquated Stove, and tre
biance (white) handle js pulled.

EXT. VATICAN - DAY

VIEW from s¢. Peter's Square. White Smoke comes from the
chizney. Bells RING. A new Pope has been elected,

FADE ourT.

FADE IN:
EXT. PALERMO - DAY

Mary and Vincent are walking through a 1little Street fair,
Vincent is buying her little funny ‘gifts, They are a beautis,:
Couple and attract attention.

EXT. CAFE - pay
They sit at the table of an cutdoor care.
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MARY
It's been such a wonderful day.
Didn't we have fun?

VINCENT
Yes, we did. wil] YOU meet pme
in Paris after this is all over?

MARY
Vincent, I den't know. I do care
for you but I don't know whether
it's just a cousinly affection,

VINCENT
I'll take any kind.

~ MARY
Don't spoil the day by makinq me
answver. I just love being with
you. -
VINCENT
Okay, but I have one final
treat. I've been saving this.
Something really weird, But you
have to promise YOU won't get

all girly and faint,

MARY
I promise.

Vincent and Mary get out of car that heolds driver and
bodyguard. Another car with two other bedyguards behind the=-.
Vincent and Mary go into the Capuchin convernt.

INT. CONVENT - DAY

A MONK leads the way after Vincent gives him Boney. They ge
down into the Catacombs.

INT. CATACOMBS - DAY

There in a vaulted chamber are the mummified bodies of those
who have been the most powerful People in Sicily. The Dunmies
are attired in costumes of their day. A prince of the church,
a Cardinal in ful] Yegalia. Beautjifyl women in elegant gowns.,
Some are encased in glass coffins or glass boxes, young women,
young men. It is a startling sight.



They leave.

_VINCENT
Do people still do this? Have
themseives buried this way?

MONK
No, not anymore. But pecple
still come to see their

ancestors. To pay their respects.

MARY
Vincent, let's go.

122 EXT. CONVENT - DAY

They sit together on a stone bench in the convent grounds.

VINCENT
I'm sorry. I thought you'd like
it. The real Sicji Y.

MARY
Vincent, I can't go with you to
Paris.

VINCENT
Why not?

MARY

I don't want to be part of your -
life, as you live jt. You
really loved that room down
there. You really loved the
whole idea of jt.

VINCENT
Yes, I did. 1 thought you'd
like it.

MARY

Vincent, I love you. But I
don't want to share these

things, your bedygquards, the way
you love Sicily,

VINCENT
(emoticnally)
Mary... 1I...
MARY

Please...
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VINCENT
Well, we 4djd have cne beautjfy}
day.

MARY
Yes, wve did. 113 always
Tezember it, And 1 guess I'11
CTY when I do.

INT. VATICAN DRAWING ROCM - NIGHT

The Archbishep sits quietly in the dark roenm. A guest we
cannot see enters the Toom and sits down.

VIEW ON THE ARCHBISHOP'S HANDS
He raises his hands ang begins to make shadow~figures on the
curtain. A lien changes into a fox.

ARCHBISHOP_

(making the figures)
--. The lion cannet Protect
himself from traps, and the fox
cannot defend himself from
wolves. OQOne BUsSt therefore be a
fox to recognize traps, and a
lion to frighten wolves.

The VIEW MOVEs, revealing who his guest is. It ig Altcbel.s.

ALTOBELLO
Those that wish to be only lions
do not understand this.

EXT. PALAZZO GARDEN - EVENING

The whole family is dining al fre;co. There is a long tapile.
Michael is seatead at the head of jit. Kay at his left, Cennie

at his right. Tony and Mary further down. Vincent facing him.
Hagen and 'his wife at the bottom of the table.

It is a joyous occasion. Tomorrow nRight Tony will be singing,
making his debut. Johnny Fontane is sitting on the Other side
°f Teny. He gets UP and rajises his glass,

FONTANE
Here's to Tony. To his sSuccass
tomorrow night. He going to be
where I always wished I could be.
On the stage of An opera house in
Sicily. Tony, knock ‘em dead.

Everybody raises their glasses to drink.



MICHAEL
And to Kay, who encouraged hinm
while I was trying to make a

They all drink to Kay who nods her acknowledgement.

CONNIE
And to Michael, whe made all
this possible.

She's a little jealous that Kay gets attention. Kay isg afser
all the outsider in the family. "But now they are al} eating
and drinking and the conversation beccnes Jeneral.

Hagen and Michael Speak privately, .
HAGEN
- Viducei dead. Where dces that
leave us?
MICHAEL

Even in the old days, we never
dared to kill a Prosecutor.
Maybe Vincent is right.

HAGEN
Vincent has a lot of his father
Sonny in him. A lot of temper.

He is worried. Michael gets UP, moves over to Kay.

Michael in a low voice to Kay.

MICHAEL
Tomorrew, I'd like to take you
on a picnic. wWe'l} go see the
countryside. Visit Don
Tommasino and take a look at the
town of Corleone. Maybe you'll
understand the family history a
little better.

KAY
(dryly)
I understand it well encugh.

MICHAEL
Your plane to the States leaves
on Monday. There's nothing muech
to do hera.

He smiles at her to show there are ne hard feelings.
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EXT. OUTSIDE MICHAEL'S PALAZZO - MORNING

A car is parked ocutside waiting. An open touring car. pp T
driver's seat is a man dressed in Sicilian Peasant stye.

Cap on head, rough clothes, red bandana aroung his neck. He
waiting Patiently.

Servants come out of the house to put picnic baskets and wire

+

'ln the trunk of the car. Kay comes oyt dressed in Picnic

clothes. She looks younger than in previeus Shots. With ne»
are her children, Tony and Mary. They are all next to the ca

RKAY
I'll be back for dinner.
Where's Michael?

At that moment the driver lifts his Cap and turns his heaz t=
the camera.

MICHAEL
At your service, Signora.

Kay and Mary and Tony laugh as Michael goes into an imitaxion
©f a Sicilian Servitor, respectful but PToud. Deferentia: yet
haughty.

MARY
Have a2 good time,

Tony, his throat wrapped in a scarf, waves goodbye. Michael
and Kay drive away in the Snazzy touring car with its top dewn
Kay looks back and waves,

INT. CAR - DAY

They are in the countryside and Kay takes a long look behipng
them. She is thoughtful. Michael locks at the mountains, the
sheep grazing, the colorful flowers, the lemon trees,

MICHAEL
Beautiful.

KAY
Michael, we're really alone.
I don't see any bodyguards.

MICHAEL
(lauqhing)
I sneaked away. 1 wvanted to
have one day, just You and me
- like it was beforae the family
troubles.



NOTE: All through this day Michael and Kay spend together =
audience should be reminded that Michael is in danger. 3
priest appears, we think it'‘s Mosca but it's just a country
priest. We see a band ©f men with Luparas but they are only
hunters etc. The threat is 2lways underneath the romanticisc
of tha scenes.

KAY
Isn't that dangerous?

MICHAEL
Kay, I'm finally out of
everything. Too late for you
and me but finally I'm out’

127 EXT. ROAD - WEDDING - DAY

They come to a little village and they come Upon a peasant
wedding in progress. Michael stops the car for the processien
and then drives on. A priest on a bicyecle ApPpears in the
distance pedaling furiocusly toward them. We cannot see nis
features under his hat. There is a long sheath on the
handlebars which could be a qun.

The priest approaches them o°n a narrow road. One of his hands
Picks up the sheath and suddenly we see it is a long bouquer o
flowers which he waves at them 1in greeting as he passes by. H
is obvicusly on his wWay to the wedding in the vil age.

128 INT. CAR - DAY
Michael and Kay.

KAY
Did you have a wedding like
that when you were married
in sicily?

MICHAEL
Something like that.

They drive on without locking at each other,

129 EXT. LEMON GROVE - DAY

Then Michael parks the car beneath a grove of lemon trees.
They get out of the car. Michael takes the Picnic basket ou:
of the trunk and leads Kay to a place deeper in the orcharg
where there is a marble fountain.
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130 EXT. FCUNTAIN = DAY

Running water and flovers growing all around. There is alg-
Greek statue, almest in complete Tuln but stil} beauriry:,

KAY
Oh, Michael, it's lovaely. .
Michael unpacks the Picnic basket, throws aside his carg.

MICHAEL
That's why I remembered it
atfter all these Years,

KAy
Did you come here often?

MICHAEL
Yes, I used to go for lon

walks with my bodyguards and
we rested here.

They arrange themselvgs on the ground to ®2% and drink the
bottle of wine that Michael has also brought.

KAy
Why did you get marrjed here?
Were you madly in love?

MICHAEL
I didn't know if 1 would ever be
able to go home. I didn't know
if I would ever sees You again.
I was sure you would never want
to see me. And [ was lonely.

KAY
Was she beautiful?

MICHAEL
Yes,

KAY
You told me she died. was that

true?

MICHAEL
Yes,

XAY
Was she ill or was it an
accident?



MICHAEL '
Scmebody planted a bomb in my
- €ar. She drove it before I did.

KAY
It's such a beautirful country
and s0 violent. y

MICHAEL
Yeah, they have more killings in
One little village hare than in
the whole state of New Hampshire
in its history. New Hampshire,
I alvays loved that we knew each
other when I was in college.

KAY
I remember when your biggest
WOrry was passing Your exams.

MICHAEL
I was really worried.

They are both silent. Then Michael accidentally spills scne
food on his clothas. Kay laughs. Michael takes off hig shir=
and goes to the marble fountain, Very carefully he washes his
face and arms and Scrubs his shire. Then he comes back to
where Kay is sitting and watching.

MICHAEL
Clean encugh?

KAY
It will have to do.

MICHAEL
The town of Corlecne is only a
half hour from here. Would you
like to see it?

KAY
Where it all began?

MICHAEL
Yes,

- * Y
(smiling)
Ckay. Sure. -

They gather up the picnic sture, Make this in scme way
intimate.
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CUT .TO:

EXT. TOURING CAR - DAY

Kay and Michael going through Sicilian countryside until
finally they come to the town of Corlecne.

EXT. CORLEONE - DAY

Michael Parks the car in the town square. He gives money to a
group of urchins to guard the ¢ar and promises them more when
he returns. This could be comjical and touching, Michael eoulc
have been the grandfather of one 0f these Children. Now
Michael leads Kay by the hand and takes her through the crooked
NArTow streets of Corleone, As he dces he recounts the fanmily
history. How his father was Smuggled out of the town in a
donkey basket.

- They come to the villa of the old Rurderous Don and he tells

her how his father €ame back to avenge himself. fThen they are
out in the Countryside where the older brother of Vito Corlecne
was murdered.

hear them. Michael is instantly Wary. He comes up te them.
They greet him Courteously. He Tesponds,

MICHAEL,
(Sicilian)
Are any of YOUu realated to
the Andolini family?

One of the men steps forward.

FIRST MAN
Who wants to know?

He is distinctly less courtecus. sych a question is impolite.

In Sicily.
. MICHAEL
(hesztatcs)
My name is Michael Corleone.
My father was called Vito Andoling,
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Another man steps ocut of the crowd,

ANDOLINT
My name is Dante Andolinji.
I saw you when You were a child,
vhen your family came to Sicily
for a visit, we are cousins,

Michael embraces hir and shakes hands with the other pen. He
introduces Kay and they acknowledge haer Vith extrerme Courtesy

ANDOLINT
You must have a drink with ys
before you go. And if you
have the tize, I invite you
to my house for dinner. “we
have been hunting ang there
will be fresh rabbit.

MICHAEL
A drink certainly. Bput I must
be back in Palerao for dinner,

EXT. CORLEONE CAFE - DAY
They go to a nearby cafe and they all drink together.

ANDOLINI
To your healtn and good fortuna.
Just think, if your father had
not gone to America, You woula
be shooting rabbits with us for
your meat.

They drink ang Michael tries tp Pay the cafe owner but they

refuse to let hinm Pay. They escor: him and Kay to the €ar and
wave then on their way.,

INT. TOURING CAR - DAY
Michael ang Kay in the OPen touring car.

MICHAEL
I'd like to make °ne more stop
before we go back to Palernmo.
Ckay?

KAY
Where?



-

135

13s

MICHAEL ‘
I vant to visit Don Tommasino.

KAY
We have to be back in Palermc
for dinner.

We will,

They drive on into the hills of Sicily unti) they come to tre
guarded villa of Don Tommasine.

EXT. DON TOMMASINO'S VILLA - DAY

Guards at the gate of the villa recognize Michael and le- hix
through. Inside the Sates on the Steps of the villa, they are
greeted by another more well dressaed GUARD who also recogcnizes
Michael and greets him with a wamm hug. Michae] introduces xa

GUARD
Don Michael. What 2 surprise.
Unfortunately Don Tommasino is
out but he will return in an
hour.- will You wait?

s MICHAEL
Kay:

KAY
We can wait a little bit. I
could use a cold drink.

GUARD
Certainly. Dpon Tommasino will
be heartbroken if he doesn't sSee
you,

They enter the villa.
INT. VILIA/SITTING ROOM - paY

glass window through which we see the countryside. a woman
Servant brings in Jugs of wine and glasses and a tray of
Sicilian food appetizers,

The guard and servant leave. Kay and Michael are alone.

KAY
SO this is the house You lived
in. 1It's quite charning.
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MICHAEL
Would you like to see Ty room?
I spent a lot of time Up there
dreaming about when T would get
heme.

Kay gets up an& Michael leads her upstairsg and down a hall tea
the corner bedrocm. _

INT. VILLA/BEDROOM - DAY

It is quite large and full of light, the soft light of very
late afterncon. Michael is overcome by memories of Appelenia.

Kay goes to the window to lock out, Michael Sits on the bed,

MICHAEL
I used to sit in this room night
after night thinking of you.

KAY
And then you got marrijed.

MICHAEL
(quoting)
Better to marry than to burn.

MICHAEL
I never forgot You. I still
dreamed about you.

Kay is touched. She puts her arms around Michael and they
gently kiss.,

MICHAEL
Take a little hap, I'll go
downstairs and wait for Den
Tommasino.
Xay goes over to the bed, takes off her shoes ang lies down.
Michael lowvers the shutters of the window so that the rocn jis
darker.
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EXT. VILLA - pay

Villa gates as the

Y open and we see the guard whe has gcre «¢:

fetch Don Tommasino. He is Teturning alone.

INT. VILLA/LIVING ROOM - pay

The quard enters the villa

for him in the

living room.

-

ar4 finds Kay ang Michae] waiting

GUARD

I'm sorry. 1
find Don Tomma

Tha

He

was unable to
Sino. ‘

MICHAEL

t seems to

G
has vanishe

upset you,

UARD
d. He nade none

of his usual visits.

Hav

M
e him call

ICH$EL
e in Palermo

wvhen he returns.

GUARD

Yes
wor
san
Pal

Tha
kno
The preceding dj
out and wvalled o
EXT. VILIA - pay
The guard escort

Gates swing open
Cars down the ro

» Don Micha
ried. perh
d some men.
ermo.

M

t's not nee
WS where I a

alogue is j
£t from the

$ Kay and M
- As Micha
ad. 1In je

el. But I'm
aps I should
with you pack to

ICHAEL
essary. Nobody

N Sicilian so that Kay is again shy-
family troubles.

ichael to their car and the Villa
el's car goes through we SEE twe

Until Michael's car Passes and then swing in behing it.

EXT. MICHAEL'S PALAZZO - paAy

Michael and Xay getting out of the car in front of Michael'g
Palazzo in Palerme. They g
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A pause.

MICHAEL
Maybe there's another chance.
Maybe we could start al] over.

KAY
I can't. I can't, I can'e
forgat.

MICHAEL
It's been wonderful to have you
back, even for such a short time.

KAY
Yes.

They walk i-to the Palazzo together, arm in arm.

INT. PALAZZO/LIBRARY =~ NIGHT

Michael, Hagen and Vincent are meeting,

HAGEN
We got the news just before you
arrived. They found Don
Tommasino in the mountains.

MICHAEL
Deagd?
HAGEN
Yes. Shot.
MICHAEL
At the age of ninety? Christ.
VINCENT

When you were having your
meeting with the Archbishep,
Altcbello came through the side
gate of the Vatican and had a
meeting with those bankers,
later on.

 MICHAEL
The picture is getting very clear.

HAGEN

The Archbishop was just stalling.

VINCENT
I've got everything covered.
But we should hit firse,
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MICHAEL
No. I'm finally oyt of that
thing. I want to stay out,

VINCENT
Maybe you can't stay out.

MICHAEL

(exasperated. with

4 ncts of comedy)
I kept trying to gO up in society
Where everything higher up would
be legal. Straight. But the
higher I go the Crookader it
bocsmes. Where the hell dces it
end:

HAGEN
Once we get past this, you'll be
in the clear.

VINCENT
And then what?

MICHAEL
Let's just be careful now.
Vincent, have the Oopera house
covered with a lot of your maen.
We don't want tg Spoil the
occasion, so ke discreet, and ir
anything happens use a minimum of
force. We don't want headlines
linking Anthony's Performance
with anything bloody.

VINCENT
I'll have eVerything covered.

EXT. PALAZZO GARDEN =~ DAY

The garden outside the house. connie and Michael are sitting

-

beside each other. Michael is looking very tired and ill
Connie is alive with energy.

CONNIE
Tom told me about Venice. That
You met the new Pope and made
your confession to him.

MICHAEL
It seemed a gocd idea. After
all these years.



Suddenl
Michael

CONNIE

Why? 1It's not

like you.

Michael, we all depend on yoy.
We always have. Yoy don't have o
confess your sins to a stranger.

MICHAEL :
There was something about hinm.

And somehow it
tine,

Seexed the proper

CONNIE

Michael, what is it.

that ill?

Are you

MICHAEL

No, I'm all right.

but that's the

I feel lousy
diabetass.

CONNIE
Then is there something else

wrong? Are you afraid of
something?

. MICHAEL
Connie, we can't he lucky
forever.

CONNIE
You were lucky, I wasn't.
MICHAEL

Okay, then I can't be lucky

forever. aAs I
impressive man.

Y Connie is weeping.

said, he was an
He helped ne.

She reaches over to embrace

CONNIE

I forgive you.

It took so many

years but I forgive YOou now.

And I felt guilty too.

That I

married a man who betrayed the
Family. That I was used so that

they could kill
can't wveaken now.

Sonny. But we

We can't let

Vincent, we can't let anything

happen to him.

Family be destroyed.

We can't let the
You cant't

let your guilt weaken us,

Those were terrible times, maybe

it could have been different.

You did terrible things, I know.
(MORE)



CONNIE (contd.)
But I forgive YOUu 2y husband, 1
forgive you Frado. Just be
strong now.

Michael xisses Connie and then disengages himselfs from her
embrace.

MICHAEL
That's all deqe. Don't worry,
I won't weakaen.
(laughs)
1'11 take care of everything.

Connie dries her tears. She is resolute again,

CONNIE
I'll help you. Vincent wil}
help you.

. MICHAEL
(smiling)

Ah, Vincent. You know the old
Ban was wrong about one thing,
He said evVery man has one
destiny. Now that is true about
Vincent. Byt ¥ou know, a leng
time ago, I be ieved I hag
another destiny., a truer
destiny. That Cardinal made me
believe that again for one
moment.

CONNIE
That's al} finished. we can
make believe jt all never
happened. ang nNow we can be
happy. our children are safe,
and tomorrow we'll hear Tony
sing, and we will all grow old
together. Ang we'll just think
- 0 the times we were happy,
That's all we have to dg.

MICHAEL
(laughing)
It's a cinch.

144 EXT. TEATRO MASSIMO - NIGHT

Qutside the Cpera house. Straets Are jammed with pecple and
Cars. Camera SEFS that cars fjlled With armed men are at each
©f the corners of the Sgquare,.



tes

Vincent goes to each of the cars to give last minute
instructions. He is on foot and he keeps watching the pecple
in the square. He is very alert. He goes to the final car
which contains four men in Police uniforms.

VINCENT
Remember, no shooting. Arrest
then only and we'll get rid of
them outside Palermo.

CARS ARRIVING
Don Altobello's car pulls up. He gets out, goes up the sters
Vimcent watches hinm closely.

VIEW
Michael, KXay, Hagen and his yife,.Johnny Fontane, connie and
Mary get out of their long limousine. The driver of the

limousine is also very alert. Michael leads his party up the
Steps of the opera house.

KAY

(to Michael)
I used to WOorry so that he'd
never find anything in 1jfe he
really wanted to do. I kept
making plans for him to become a
professor, or a lawyer or some
kind of scientist. The one
thing I never imagined him to be
v¥as an opera singer.

Connie waves at Vincent when she sees him in the Street,

CCONNIE
Vincent, hurry. The opera will
start soon.

VINCENT
I'll be right in. -

As he speaks, a flock of about TWENTY YOUNG PRIESTS come up thx
Steps led by a big burly monsignor. we see that this is the
hired killer, Mosca, who under the pretanse of the young
Priests is giving the square a quick study. He Sees the cars
Parked so that they block all the entrances of the sSquare. He
sees Vincent studying his face, sSuspicious of him so he hurrie
in, but he notes the four policemen get out of one of the cars
to take up their Posts on the Steps of the opera house. The
cther police on duty already seenm a little different from thes.
four. Mosca enters the Opera house with his flock of priests
who are chattering with etager anticipation. They are obvious!:
what they seem to be, not Part of any plot.

CUT TO:
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INT. TEATRO MASSIMO - NIGHT

People are settling into their seats. Michael and his party
front. Vincent comes in to sit beside Connie. Two secticns
away Mosca is shepherding his innocent Priests into their
seats. But he is observing Michael. Mocsca gives him a
speculative lock, then he sits down. .

Vincent is seated so that he is guarding one end of Michael's
row of saats. Hae leans forwa;d to see the man seazed at the
opposite end of the row. Their ¢Yes meet and Vincent leans
back.

The opera, "Cavalleria Rusticana,” begins.

Teny is singing Turiddu's opening solo, "Serenade to Lola,"
watch the opening of the opera, shots of Michael, Kay ard tne
rest of the family applauding. Shot of Mosca in his priescly
garb. Then camera on Vincent as at intermissjion he slips ourt.

CUT ToO:

EXT. TEATRO MASSIMO - NIGHT

There are only four policemen on the steps. Two cars pull up
and FOUR MEN get out of each and start up the opera house
steps. POLICEMAN stops them.

. POLICEMAN
The opera is in progress. You
can't go in there.

1ST MAN
We have our tickets. You
have no right to stop us.

At this moment Vincent appears at the top of the steps. He
gives a signal-and four C€ars blocking the street Pull up to the
other cars. S$o now the intruders are faced with a hopeless
situation. Four police in front of them and at least twelve
men behind them who already have weapons ready.

INT. TEATRO MASSIMO - NIGHT

The performance. The villagers in the darkness, holding
torches, intone "Hymn to the Savior".

EXT. TEATRO MASSIMO - NIGHT

Vincent comes down the stairs ang addresses the intruders.
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- VINCENT
I know why you're here. and
you're very lucky men. 1g£ i+ was
By decision you'd already be
dead. But I have orders to let
you go in peace. wien this
varning. Don'‘e try again. Now
get back in your cars and I
advise you to drive 2 long way
from Palermo.

The eight intryuders get back inte their cars and drive away.
Vincent goes back into the opera house,

CUT TO:

INT. TEATRO MASSIMO - NIGHT

THE PERFORMANCE ENDING with the cry: "Hanno ammazzato Compare
Turiddu." Big finala, Applause. Tony taking his bows witn
the other cast nembers,

Michael ang Kay are applauding, their faces happy. Connie ang
Mary are weeping with JoY. Johnny Fontane is Yelling braves.
Tom Hagen and his wife are alsc applauding ent usiastically.
Then Connie leansg over and whispers to Vincent.

CONNIE
Is everything a]) right?

VINCENT
Everything is fine. Dpon't worry,

He applauds but he is watching the crowa of people ®illing to

get out of the opera house. The two Best Bodyguards are also
standing up and watching everything very carefully,

CUT T0O:

INT. TEATRO MASSIMO/ROYAL BOX - NIGHT

CELEBRATION PARTY after the Performance. Tony and other cas+
members are AcCepting the homages of their friends and
relatives.

TONY
Well, Mom, what 4ig you think?

Kay smiles ang hugs him.

" KAY
I'm very proud cf you.
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TONY
Dad?
MICHAEL
Yes, Anthony. Yas, 1'p prouad
ef you toao. X

CUT TO:

EXT. STREETS or PALERMO - DAY

Early sunday morning. The Streets of Palermo. Overview cf ox,
City and we HEAR the tolling of Cathedral Bells. Very lissle
traftic.

We SEE a flock of pPriests on bicycles, aboyt thirty of them
riding through the Streets with a big heavy Priest in txe lead.
We SEE that this Priest is Mosca.

CUT ToO:

EXT. APARTMENT - DAY

Small apartment in old Style palatja) apartment building’abcut
a block from Michael's Palazzo.

INT. APARTMENT - DAY

In a huge groung floor apartment are the twin Boedyguards. Ore
is shaving while the other looks oyt the windew, watching his
car parked in the smal} courtyard. Aalse wWatching Michaei's
Palazzo. He uses binoculars,” the binoculars he sees the
flock of priests cycling toward him. They are such & curiecus
Sight that he Smiles. But the twin instantly becomes alers

when Mosca Stops and lets the other priests g9© without hinm.

EXT. APARTMENT - DAY

Mosca gets off hig bike. He leans against the courtyard wal),
He is near the Car in the courtyard. we €an see that Mosca ig
in distress, He is staggerin? A bit and he takes a bottle of
Pills ocut of Nis pocket. He Ocks around and then comes intg
the courtyard. Slowly he comes UP the door of the twins
apartment,

INT. APARTMENT - DAY

The twin shaving puts down his razor. 7The twin at the window
©es to the door of the apartment as the other twin covers nin

with a gun. The first twin Opens the door.
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MOSCA
Could I trouble You for a glass
of water. It'g By heart, I must
take these pills,

PIRST GUARD
(at the door)
Come in Father. Sit down,

Mosca comes in and sits in cne of the chairs. He jg obviously
in distress. The twin ¥ho has been shaving puts hisg gun away
and fills a glass of water, He gives it ¢g Mosca who takes hi:
Pill and swailows the vatar gratefully, He gives the glass
back to the man and Gets to his feet.

Thank you.

He reaches out his right hand to the First T™win who Teaches oyu-s
to take it. At the same time Mosca uses his left hand tc dray
a2 gun. He shoots the twin. The gun has 2 silencer. Then he

head. He lcoks around the room and Stiles. Then he goes ocut
shutting the door carefully behind him,

EXT. APARTMENT - DAY

Mosca goes to his bicycle angd rides off in the direction of tre
cathedral,

EXT. FRONT oF MICHAEL'S PALAZZ0 - DAY

MUSIC, "Te Deum.™® The Corleone family is going to churen.
They get into the waiting open touring cars. Michael, Kay,
Connie, Hagen and his wife, in one Car. Neri, Vincent, Mary,
Tony and Johnny Fontane in the second car.

INT. VATICAN/POPE'S BEDROOM -~ DAY //”””//

We SEE a shadow move out of the room. Th%h a SISTER enters tre
Iroom. She looks. The new Pope, Cardina) Lamberto, ig dead,.
The sister rushes out crying.

CLOSE SHoOT
The dead Pope, mouth open. Hig Spectacles stil) on.

CUT To:
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EXT. STREETS OF PALERMO - DAY

The CAMERA FOLLOWS the two Cars through the Streets of Paler=
The streets are now filled With churchgoers. There is nore

traffic. The flock of Priests on bicycles Pass Michae)l's car
and proceed to the Cathedra}.

EXT. CATHEDRAL - DAY

The cars arrive at the Cathedral. Everybody gets OuUL. They
Up the steps. Vincent lags behind and his eyes search for whe
Bodyguards. Michael is at the top of the Steps. He lets tre
others go by as he waits for Vincent. :

We see Mosca in his Priestly garb step from a waiting ecrowg,

He takes out his gun and shoots Michae) in the head, We see
Michael stagger back and start to fall, Hagen comes to him an
when Michael "falls tries to lift him from the ground and at ¢h

NEW VIEW

Mosca has fled into the Ccrowd. Vincent stares unbelievingly
after him. Then he Tuns up the steps to Michael and Hagen. g
stares down at Michael.

Hagen lifts Michael in his arms and carries him into the
cathedral. Kay and the rest of the family follow them inside.

INT. CATHEDRAL - DAY

Hagen lays Michael against a brilliant gold mosaic, lighe
coming from the stained glass window. The others surround him,

CLOSE VIEW
Hagen holding Michael in his arms.

HAGEN

No, Mikey. Wa're ocut now.
You have to Sleep, rest.

Kay leans ovar. Michael looks at her.

KAY
Michael, will You die?

MICHAEL
(Pausa)
_No.

Michael is dead. Hagen, ever the true brother, weeps over him
bitterly,. :
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VIEW ON CONNIE
She looks at Vincent, he loocks at her. Slowly she nods her
head.

DISSOLVE 7o.

EXT. PALERMO - DAY

The funeral prucession is forming. A long line ©f horse drawn
vehicles, the hearse containing the bedy, the wagons. We Srr
the Corlecne family, Connie, V ncent, Kay, Tony and Mary czme
out of the house. Then Johnny Font;n., Neri, Hagen and nis
vife. They get into different carriages or aytoes.

Funeral starts with black horses leading the vay. Behind the-
come the people from the Country with their Painted carts.

We see the funeral procession go to the Cathedral to ke blessed
by the Archbishop Graziadej himselr.

CUT To:

EXT. ROME = VANNI'S HOUSE - pay

" Vanni leaving his palatial hone with DRIVER. He waves ts hisg

wife, he is in a Cheerful mood. He gets into car and they
drive offr.

INT. VANNI'S CAR - DRIVING - pay

looks up and is Surprised to S€® _2n unfamiliar section of Rome
that he does not Tecognize but it is obviously a slum.

VANNT
Driver, this is net the way
-£e the Vatican.

DRIVER
I thought you might like to
see¢ where the poor live. The
Ones your banks have robbed.

Vanni is amazed. Car stops. Inmediately two cars pull up
alongside. Four men get out. They open the door of Vanni's
car and get in with him. We sae a Struggle as the men held the
banker and efficiently stab hip to death. Then the Zen get
Out. So does. the driver who throws his chauffeur's hat back.

CUT TO:
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EXT. CATHEDRAL - DAY

Funeral winding its way to the Cathedral. The nourners are
going up the steps of the Cathedral.

INT. CATHEDRAL - DAY

Mass is being said and ritual performed.
Vincent staring hard at the Archbishop. Connie and he exchanr

glances. They know the Archbishop is their enemy. Kay is
there, dressed in black.

CuT To:

EXT. MOSCA'S FARM AND VILLA ~- DAY
Mosca is outside as before with his Lupara ready when the lgn:

black car comes up. Then gunfire comes from the ca :
is riddled with bullets, T and Mosc

CUT ToO:

EXT. CATHEDRAL - DAY

FUNERAL PROCESSION leaving Cathedral to go to cemetery. we
have shots of the family angd Kay.

CuUT TC:

INT. ROME OFFICE - DAY

Elegant office of Ente. We see a typewriter and the Faper in
i1t. We SEE scmecne is tYPing a suicide nota.

INSERT - THE NOTE: "I am truly repentant for my sirs againe
my fellow man and the Vatican Bank, I take my own life ou: of
remorse and to save my honor."

As more words appear the CAMERA CUTS TO:

ENTE HANGING FROM THE CEILING. A gold chain is his rope and a
crucifix the hanging knot. The canera Surveys the dead bodv
very carefully, noting the perfectly tailored suit. Then the
typewriter clicks again. Then Ve see a hand take the paper a-n
Put it in the dead man's hand.

CUT TO:
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EXT. ROAD - pay

FUNERAL PROCESSION nNearly at the Cemetery, Maybe it ig vinding
its way through Sicily to the town of Corleone which I think ;s
only about an hour from Palermo. The whole countryside Pays
homage with their carts etec. .

Now on this cut to the funeral Procession wve nmust notice an
ominous thing. Vincent has disappeared. Ko was walking bes:ide
Connie, behind Hagen and his wife and Kay. Hagen looks back.
Sees Connie walkin alone. He Pushes hig wife forwvard to wvaix
with Kay and he wa?ks beside Connie.

HAGEN
Whara's Vincent?

CONNIE
He'll meet yus 4gain at the
Cenetery.

CUT TQ:

INT. CATHEDRAL/CORRIDOR - DAY

The Archbishep in his full regalia ig walking down a long
marble corridor behind the altar of the Cathedral. ye is on

his way to the living quarters. Along the corridor are Niches
which hold hely statues. These niches are in darkness. we
just barely sea the Saints in them. .

The Archbishop walks Past the first niche. pHe glances arcung
uneasily. He faels something is WIONg. He passes the seccnd
niche and then turns his head. There is a dead boedy in the
niche where the Saint should be, 1t is Den Altobello.

The Archbishop stands absolutely stiji, Then he crossaes
himself and faces the third niche in the wall. Vincent Steps
Out. The Archbishop makes the sign of the Cross again.

VIEW
The shadow his hand makes.

Vincent fires three times. 7The Archbishep falls. Vincent ryns
down the marble corridor,

CUT TO:
EXT. CEMETERY - DAY

THE FUNERAL PROCESSION. Going into the cemetery. The final

ceremcnies. Which 90 on. Shots of Hagen, Kay, Tony, ana Mary,
Neri and Devito.
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Then shots of the casket going into the ground. Then capera on
Connie and Vincent sudden Y appears beside har. Thaen the

csremony is over and the orderly lines of mourning break up as
Pecple go away.

FINAL SHOT: .
THE MOUNTAINS. The town of Palermo with jts Croocked streets,

CLOSE UP ON KAY
in widow's black veil.

FADE ourT.

THE END



